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The Editor thanks the Authority of the Opera House, San Carlo for 


so kindly presenting the enclosed article and photographs. 
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“Il Concerto” (the concert) by Lionello Spada (Bologna 1576—1622) 
Spada came of very modest origin and when very young served as a 
model at the Accademia dei Carracci and during Lent used to ring the 
bells of the church of San Martino Maggiore for food. 


He studied painting with great fervour and frequented the studio of 
Caravaggio and with him went to Naples and Malta. 


He returned to the city of his birth and started to rival with Carracci, 
Guido Reni and Tiarini. He became the court painter of Duca Ranuccio 
Farnese and during this period painted frescos in the Oratory of SS 
Trinata at Pieve di Cento and in the church of Madonna della Ghiara 
at Reggio Emilia and in the theatre Farnese of Parma. 
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Warmest congratulations to the" Dublin Grand Opera Society . 
on their Silver Fubilee. What they have done for 
Grand Opera in Dublin in the last twenty-five years is 
worthy of the highest praise. All lovers of good music are in their debt. 
Go mba seacht mó a réim sna blianta atá rompu. 
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“ANGEL” BY MELOZZO da FORLI 


from spring to autumn beneath the wonderful italian 
skies — opera, theatre, ballet, concerts and folklore — 
tourist petrol coupons — reductions on railways 


INFORMATION: 
ITALIAN STATE TOURIST OFFICE (E.N.LT.) 


47 Merrion Square, Dublin 2. Tel. 66397 
AND ALL TRAVEL AGENTS 
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OUR 


The 
Society's 
Productions 
for 1966 
have been 
graciously 
sponsored 
by the 
following: 


The Society solicits 
similar support 

from other firms and 
individuals to enable 
further improvements 
to be made in 

the standard of its 
productions. 
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With great generosity and civic spirit a number of private persons and business 
firms have signified their willingness to underwrite the Society, within defined limits, 
against any losses on the year’s working, which may not be covered by the public 
guarantees. We feel an obligation gratefully to name these sponsors here so that opera 
lovers may know of their part in making these performances possible :— 


An Comaipte Ealaion 

Aer Lingus Teo. 

Automobile Electric Services Ltd. 
Sir Alfred Chester Beatty. 

D. G. Beddy Esq. 

Sir Alfred Beit, Bart. 

Brennan Insurances Ltd. 

Prince & Princess F. d’Ardia Caracciolo 
P. J. Carroll & Co., Ltd. 

Clayton Love & Sons Ltd. 
Clondalkin Paper Mills Ltd. 
Collen Bros. 

Concrete Products of Ireland Ltd. 
Patrick J. Diffney 

Donnelly (Dublin) Ltd. 

Michael Benedict Duffy Esq. 
Mrs. John Fagan 

Karl Feldman Esq. 

Fleet Self Drive, 

Erin Industries Copper Co. Ltd. 
General Electric Co., Ltd. 

Noel Gleeson Ltd. 

Richard Godsil Esq. 

Goodbody Limited. 

Mr. and Mrs. Ivor Green 

Hector Grey (Ireland). 

J. Leo Griffin Esq. 

Arthur Guinness Son & Co., Ltd. 
Gypsum Industries Ltd. 

M. & P. Hanlon Ltd. 

Hely Group Ltd. 

Hibernian Bank Ltd. 

Hospitals Trust Ltd. 

Hughes Bros., Ltd. 

IBM Ireland Ltd. 


International Meat Co. Ltd. 
Irish Ale Breweries Ltd. 
Irish Dunlop Rubber Co., Ltd. 


The Irish Engineering & Harbour 
Construction Co. Ltd. 


Irish Glass Bottle Co., Ltd. 

The Irish Times Ltd. 

W. & R. Jacob & Co., Ltd. 
Jury's Hotel. 

Lamb Bros. (Dublin) Ltd. 
Thomas MacMahon Ltd. 

A. H. Masser, Ltd. 

Sir Robert & Lady Mayer. 

S. McCormick Ltd. 

J. & D. MclIlvenna, Ltd. 
McMullan Bros., Ltd. 
Municipal & General Supply Co. 
Munster & Leinster Bank Ltd. 
Murray’s Car Rentals Ltd. 

J. H. North & Co., Ltd. 

Mr. J. J. O’Reilly 

Pigott & Co., Ltd. 

Players & Wills (Ireland) Ltd. 
Roadstone Ltd. 

Shell Chemical Ltd. 

Smith Holdings Ltd. 

Standard Life Assurance Co. Ltd. 
South of Ireland Asphalt Co., Ltd. 
Switzers Ltd. 

Teddy’s (Dun Laoghaire) 

Urney Chocolates. 

Wavin Pipes Ltd. 

Weatherwell Ltd. 

J. Kevin Whelehan Esq. 
Williams & Woods Ltd. 
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1941 DUBLIN: ‘GRAND: *OPERA- SOCIETY 
COMMITTEE OF MANAGEMENT 


President: 
DR. J. F. LARCHET, Mus.D., D.Mus., F.R.I.A.M. 


Chairman: 
CAPTAIN WILLIAM O’KELLY 


Vice-Chairman: 
MICHAEL DINNEGAN, Esq. 


Hon. Secretary: 
MISS ANN CLARKE 


Hon. Treasurer: 


MISS MINNIE O'TOOLE 


Committee Members: 
MISS EILEEN WALDRON 
MISS LOUISE CAMERON 

A. E. TIMLIN, Esq. 

R. J. JACKSON, Esq. 


Music Director: 
CAPT. J. M. DOYLE 


Chorus Mistress: 


MISS JULIA GREY 
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THE GOVERNING BODY “OF TELE 1966 
DUBLIN GRAND OPERA SOCIETY 


President and Musical Director : 
PROFESSOR COMMENDATORE JOHN F. LARCHET, 
D.Mus., Mus.D., F.R.I.A.M. 


Vice-Presidents : 
JAMES J. O'CONNOR, Esq. 
MAESTRO CARDENIO BOTTI 


Chairman : 
LIEUT.-COL. CAV.UFF. WILLIAM O'KELLY 


Vice-Chairman : 
PATRICK DIFFNEY, Esq. 


Hon. Secretary : 
ALBERT E. TIMLIN, Esq. 


Hon. Asst. Secretary : 
MISS MONICA CONDRON 


THOMAS MacMAHON, Esq., 
Joint Hon. Treasurers B.E., B.Sc., M.I.C.E.I. 
MISS AILEEN WALSH 


DON FERDINANDO d’ARDIA CARACCIOLO 
DEI PRINCIPI DI CURSI 
JOHN CARNEY, Esq., A.C.A. 
THOMAS A. DOYLE, Esq. S.C. 
RICHARD HANRAHAN 
JOHN FITZGERALD MacINERNEY, Esq. 
MISS MARY HANRATTY 
DONALD ]. POTTER, Esq. 
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THE PATRON MEMBERS COMMITTEE 
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Е SUB-COMMITTEES : 

È The Casting Committee The Wardrobe Committee 

: The Finance Committee The Public Relations Committee 
: The Ladies’ Patron Members Committee The Social and House Committee 


11 SOUTH LEINSTER STREET, DUBLIN 2 
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PERFORMING MEMBERS 


DUBLIN GRAND OPERA SOCIETY 


Kay Ahern 
Anne Bishop 
Eileen Byrne 
Stella Byrne 
Dympna Carney 
Edina Carroll 
Monica Condron 
Betty Crosbie 
Rita Cullen 
Sheila Cussen 
Marie Dooley 
Florrie Draper 
Gertrude Eustace 
Geraldine Egan 
Angela Fanning 
Dorethea Humphries 


Patrick Brennan 
Jos. G. Black 
John Brady 
James Brittain 
Philip Byrne 


John Carney 


OF THE 


LADIES: 


Mary Hanratty 
Patricia James 
Nellie Kirwan 
Maura Keogh 
Alice Moffat 

Sue Maher 

Fay Markey 

May Murphy 
Maura Mooney 
Angela McCrone 
Teresa McGoverne 
Mary McGrath 
Margaret McIntyre 
Teresa MacSweeney 
Mary Neville 


Pauline Nolan 


GENTLEMEN : 


Tom Carney 

Sean Flanagan 
Richard Hanrahan 
John Lenihan 

Dick McMahon 
Gerard V. Mooney 


Maura O'Connor 
Doreen O'Keeffe 
Maureen Phillips 


Maeve Pendergast 


Kitty Vaughan 
Aileen Walsh 


Veronica Walsh 
Catherine Ward 


Marie Williamson 
Sylvia Whelan 


Robert Pelissier 
Eamon Timoney 
Patrick Tobin 
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A marmalade of rare quality with all the fine characteristics of one of the best 
of the old-time recipes. Made from the finest Seville oranges from sunny Spain 
and with the skill and experience of over 80 years. Old Time Irish Marmalade 
recaptures that distinctive tang of the old home-made marmalades. The names 
Fruitfield and Lambs, too, are a guarantee of the best you can buy in preserves. 
Jams and Marmalades, Canned Fruits, Table Jellies, Mincemeat, Glace Cherries, 
Lemon Curd, Preserved Ginger, Preserved Pineapple are just some of the pro- 
ducts made for your all-the-year-round enjoyment. 


FRUITFIELD AND LAMBS 
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RADIO EIREANN SYMPHONY ORCHESTRA 


1st VIOLINS 


Brendan O’Brien (Leader) 
Arthur Nachstern 
Janos Fiirst 

Vanessa Caminiti 
James G. Chapman 
Anita Dunkerley 
Domenico Galassi 
Elias Maguire 
Yvonne McGuinness 
Sheila O’ Grady 
William Shanahan 


2nd VIOLINS 

Alfonso Evangelisti 
(Principal) 

Jack Leydier (Sub-Principal) 
Alice Brough 
Georg Gerike 
Dora Hall 
Teresa Kelly 
Timothy Kirwan 
Chris Kiernan 
Margaret McLoughlin 
Clodagh McSwiney 


VIOLAS 


Marie Larchet (Principal) 

Herbert Pöche (Sub- 
Principal) 

Maureen Carolan 

Kathleen Green 

Walter Hall 

Brian Mack 

Padraig O’ Connor 
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CELLI 


Maurice Meulien (Principal) 

Vincenzo Caminiti 
(Sub-Principal) 

Christine Fagan 

Gyozo Harsanyi 

Thomas Kelly 

Brighid Mooney 


BASSES 
Helmut Engemann (Principal) 
Jozsef Racz (Sub-Principal) 
Wolfgang Eulitz 
Jacgues Lavaud 
Ferenc Levay 
Herbert Nowak 


FLUTES 


Andre Prieur 
Patricia Dunkerley 
Hans Kohlmann 


OBOES 


Albert Solivérès 
Lindsay Armstrong 
Helmut Seeber 


CLARINETS 


Richard West 
Sydney Egan 
David Lloyd 


BASSOONS 


Gilbert Berg 
Dieter Prodóhl 
Richard Persse 


HORNS 


Victor Malirsh 
Patrick McElwee 
Arno Scheibe 
Thomas Briggs 
Colin Block 


TRUMPETS 


Thomas Lisenbee 
Charles Parkes 
Jozsef Csibi 


TROMBONES 


David Fetter 
Sean Cahill 
Philip Daly 


TUBA 


Hartmut Pritzel 


TIMPANI 


Janos Keszei 


PERCUSSION 


Friedemann Lembens 
Stanislaus Stack 


HARP 
Sheila Cuthbert 


LIBRARIAN 
William Kane 


MANAGER 
Valentine Keogh 
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Messa гое 10 
Opera Lovers 


from 


Professor Commendatore John F. Larchet 


During this year, the Dublin Grand Opera Society 
will not only give its fiftieth season but will also 
celebrate its twenty-fifth birthday. Looking back 
through these years and considering what has been 
achieved, one feels a sense of gratitude as well as 
satisfaction. For instance, out of a repertoire of more 
than sixty operas, many of these were heard in Ireland 
for the first time. Among these were Verdi’s Habucco, 
Macbeth and Falstaff; Puccini’s Suor Angelica and 
Turandot; The Bartered Bride (Smetana), Andrea 
Chenier (Giordano), Der  Rosenkavalier (Richard, 
Strauss), Pelleas et Melisande (Debussy). The three 
performances of Debussy’s beautiful opera were given 
by a complete French cast and conductor from 
POpera-Comique, Paris. Dublin also enjoyed two 
seasons of Mozart and Rossini, performed by the 
Hamburg State Opera Company, which included 
soloists, conductors, stage hands and even scenery; 
the world-famous Dr. Rennert was the producer and 
he came to Dublin for both seasons. 

These French and German performances represent 
the pinnacle reached during our earlier years and they 
set a standard for us to try to follow and maintain. 
In the years approaching the present time, we can 
recall many performances of a very high order during 
our Italian Festival seasons, when a generous subsidy 
from the Italian Government enabled us to engage 
first class artistes. It can truthfully be said that, over 
the years, we have introduced to this country a very 





large number of singers, some of whom were already 
famous, and others who have since become renowned. 
We have also given opportunities to Irish singers to 
gain experience in this difficult branch of musical art. 


The progress that has been made from the artistic 
standpoint, has been due in a large measure to two 
essential factors, a fine theatre and a fine orchestra. 
From the outset of our career, the late Mr. Louis 
Elliman owner of the Gaiety Theatre helped us finan- 
cially, and in many ways encouraged us during the 
formative years. On behalf of the D.G.O.S., I take 
this opportunity to place on record a special tribute 
to his memory and to express our sincere sympathy 
with his widow, brothers and relatives and the many 
who mourn his untimely passing. 


For having the services of such a fine orchestra 
we are grateful to the Radio Eireann authorities for 
their invaluable co-operation at all times. 


Our thanks are also due to the ever-faithful and 
hard working chorus, who have given so much of 
their time and talents to the D.G.O.S. They have 
learnt not only a wide musical repertoire, but also a 
linguistic one, having sung in Italian and German 
as well as in English. 


Last, but decidedly not least, our gratitude is due 
to our generous guarantors and patrons and to all 
those supporters of our efforts, without whose help 
we would never have survived. 
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. . will be interested to know that 
we carry in stock a very large 
repertoire of OPERATIC RECORDS 
and, furthermore, our High Fidelity 
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department offers a comprehensive 
range of equipment capable of a 
musical quality with the closest 


approach to the original sound. 
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The House of Music 1 

112, Grafton Street, Dublin, and 3 

117 Patrick Street, Cork. 3 
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Let's drink. Let's drink a toast in joyful cups. For beauty is in flower ! " 

And the bloom on the Dublin Grand Opera Society becomes more lustrous 

every year. So here's a toast from Guinness. To the Dublin Grand Opera 
Society. Libiamo ! 


GUINNESS 


GD 353 


The above illustration represents some 





examples of early Irish art and craftsmanship. It 


includes :—A portrait of St. Mark or St. Luke from the “Book of Kells.” Examples of pre- 
historic glass beads. Crozier of Cormac MacCarthy, King Bishop of Cashel. Encaustic pave- 
ment tile. An example of bookbinding Dublin 1779. One of the enamelled bosses of the Ardagh 
Chalice. Portion of the frontispiece of the “ Epistle of Jerome” from the “ Book of Durrow.” 
Sculpture on the Round Tower at Devenish Island, Lough Erne. Three examples of enamelling 
bosses “Shrine of St. Patrick’s Bell,” “ Moylough Belt,” “Tara Brooch,” and an enamelled 


button of the early Christian period. 


HOSPITALS’ TRUST (1940 LIMITED 
BALLSBRIDGE, DUBLIN 4. 
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EVERY FIRST PRIZE, 


000 I TICKETS £1 EACH 
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TICKETS ARE OBTAINABLE FROM ANY 
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HOTEL OR NEWSAGENT IN IRELAND 


OUR SOCIETY 


BY 


LIEUT.-COL. CAV.-UFF. WILLIAM O’KELLY 


CHAIRMAN 


This year the Dublin Grand Opera Society cele- 
brates its Silver Jubilee. For a quarter of a century 
the officers and members have presented two seasons 
of opera every year. It seems a long time since that 
meeting in 1941 in the Central Hotel, Exchequer 
Street, when the decision was taken by a number of 
Dublin’s music lovers to found the Society to produce 
regular opera seasons in this capital city, once a 
renowned musical centre enjoying celebrated opera 
seasons. Some of the greatest personalities in European 
opera were regular visitors to the Dublin seasons. 
During these halcyon years two seasons were presented 
every year and one year witnessed as many as four 
seasons of opera, equal in musical quality to the best 
in Europe. 


The founders of the Dublin Grand Opera Society 
were well aware of this cultural heritage of their city. 
Their purpose in undertaking to produce opera was 
to commit themselves to seek the very highest artistic 
standards in their presentations. Immediately they 
got down to work and in four months three Italian 
operas, La Traviata, La Boheme, and Il Trovatore 
were drawing full houses at the Gaiety Theatre, 
Dublin. Musical circles in Dublin were struck by the 
merit of these productions. It was felt that this initial 
season was a significant beginning. 


Soon after this success came an invitation from 
Limerick requesting the Society to bring opera to 
that city ; after Limerick a call came from Cork and 
in each of these southern cities the Society had the 
same acclaim as in the capital. For a few years Lim- 
erick and Cork were played regularly. The rising cost 





of transport and accommodation made it impossible 
to bring and maintain our unpaid chorus in these 
cities, and we were compelled to abandon this attractive 
project. 


Our seasons became a welcome part of the Dublin 
scene. No longer were we spoken of as The Dublin 
Grand Opera Society; we became known to our 
patrons familiarly as ““The D.G.O.S.”. 


In 1946 we went, on invitation, to the Hippodrome, 
Belfast—again a noteworthy success. 


In that year, 1946, the second world war ended 
and the difficulty and hazards which had attended 
sea travel were, happily, over. This, of course, made 
it possible for professional companies to come to 
Dublin and the Society could easily have lost the 
initiative in providing first class opera for Dublin. 
It became imperative that we seek to improve artistic 
standards. This posed a financial challenge. More 
money had to be found if we were to bring in renowned 
artists from outside the country. The officers of the 
Society proposed making an appeal to music lovers in 
Dublin to become patrons of the Society. The response 
was immediate and encouraging. 


Our patrons paid a fixed subscription for which 
they were given certain considerations, one being a 
number of free seats during each season. This insured 
to the Society the revenue from a good proportion 
of the higher priced seats every season, and this in 
turn brought two important benefits ; it was relatively 
safe to add to our repertoire operas new to our audience 
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A box all to herself 


A delicious box of Regal. Special chocolates for special occasions. And Regal’s new selection are extra 
special. Exclusive and delectable centres covered in rich dark chocolate. Truly a box for gala occasions. 


Regal 


Urney Quality Chocolates 





who do not usually take to unfamiliar operas immedi- 
ately ; it made it possible also to bring artists from 
Britain and the Continent to sing in Dublin. 


The Society’s officers constantly kept before them 
their original purpose of restoring Dublin to the 
eminence it once had on the European musical scene. 
They entered into negotiations with the executives of 
Radio Eireann and it was agreed that, in future, 
productions of the Society should have the invaluable 
advantage of the service of the Radio Eireann Symphony 
Orchestra. 


Progress accelerated when war time conditions 
gave way to normal life in England and on the Con- 
tinent. First we introduced new singers from England, 
a little later we brought singers from the Continent 
to sing particular roles. The response of our audiences 
was most encouraging. The excitement around the 
box office in South King Street mounted, and the air 
of expectancy could be sensed in the auditorium as 
our patrons awaited the appearance of new continental 
stars. The obvious satisfaction, apparent in the 
reception accorded our new artists, showed us that we 
were undoubtedly on the right road. 


Dutch and German, French and Italian names 
began to appear on our programmes. Audience re- 
action and comment showed even more exhilaration. 
Stars who came here were quasi-ambassadors for us 
in their own countries and the name of Dublin was 
heard again in important operatic centres: The 
Dublin Grand Opera Society had notices in foreign 
journals. Principals from the Paris Opera, including 
the conductor, came to perform the French work, 
Pelleas and Melisande. Then came the Hamburg 
State Opera and the Munich State Opera to present 
German Opera under the auspices of the Society and 
with the Society’s chorus. Some of the world’s leading 
operatic stars came with these visiting companies. 


The Italian Embassy in Ireland became interested 
and, on their advice, officers of the Society went to 
Italy, the capital—the very home—of opera to explore 
the possibility of an Italian Season of Italian Opera. 
We were fortunate in meeting in Italy a highly reputed 
impressario, a man, who is now, sixteen years later, 
as well known in Dublin as in Rome, our good friend, 
Il Maestro Cardenio Botti. His part as our liaison 
with the Italian Government and with the Italian 
singers would need a special article to do it justice. 


Before I go on to recount the further development 
of the Dublin Grand Opera Society there is a point 
I think pertinent here. When we undertook to produce 
opera in Dublin we did so without seeking financial 
aid from the State or from any other source and we 
succeeded in presenting opera of an increasingly high 


artistic standard with the funds collected from the 
productions and with the loyal support of our patron 
members. This, of course, would not be possible 
unless the management of the Society and our perform- 
ing members gave their time and talents without any 
monetary return whatever. 


I cannot find adequate words to express the advan- 
tage it was to us in the furthering of our cultural aims 
to receive subventions from the governments in Italy, 
Germany and France. They enabled us to call on the 
greatest singers in their countries for our annual 
seasons. Without these concessions it would have been 
utterly impossible for our Society to engage the 
premier singers of these countries. 


The Italian Government, especially, has generously 
acceded to our request for a subvention for the past 
sixteen years. More than one hundred Italian operatic 
personnel, amongst them many of the greatest artists 
and artistes of this particularly Italian art-form have 
sung in conducted or produced Italian works in our 
seasons during the last fifteen years and our people 
have applauded their singing and music with full 
hearts. More than any other visitors, Dublin has taken 
these Italians to itself ; between them and us there is a 
warm understanding—what they would call simpatia— 
which endears them to us in a charming way. The 
Italians, when they come, enhance our social scene 
with an artistic pleasantness. But most of all they give 
us OPERA in a way it especially appeals to us. 


The Italian artists are, I feel, principally responsible 
for a vital interest in operas on the part of the public 
and of many of our young singers. 


Many of these singers have taken part, with credit, 
side by side with renowned Italian artists and artistes ; 
they have gained eminently useful, operatic experience 
that has helped them whenever they graced other 
stages at home or abroad. One cherished purpose of 


. the Society has been to foster the careers of young 


Irish singers and we regard it as one of our most 
satisfying achievements that most of Dublin’s leading 
young singers have appeared in our productions. 


No one needs to be told that production costs of 
opera have risen with the general pattern of the 
economy and we had, at last, to have recourse to our 
own government for assistance in meeting our in- 
creased committments. We gratefully acknowledge 
that, through its statutory constituted bodies, Bord 
Failte and Comhairle Ealaion, we were allotted limited 
sums as guarantee against losses. At the same time, 
we conceived the idea of putting before Dublin 
businessmen and firms our urgent need for backing 
if we were to continue to maintain our high artistic 
standards and not be constrained to increase the price 
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top speed 97 m.p.h. 
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Child's play: performance like this to the Fiat 1500 


“A first cousin to the Ferrari” is how a correspondent 
of an Irish motoring magazine described the Fiat 1500 
after a road test recently—and the performance chart 
above shows why. For power is child's play with the 
Fiat 1500. Power that unleashes dramatic acceleration 
in stop-start traffic. Power that makes fast cruising on 
the open road effortless for the body, relaxing for the 
mind. Perhaps you'll never drive it at 97 m.p.h. or 





streak from 0 to 50 in 9.8 secs. But at 15, 30, 60 or 80, or 
whatever speed you travel,it's comforting to have such 
unique flexibility at the pressure of your foot—if you 
need it. Ask your dealer for a run in this family saloon 
with the sports car performance. Price £898 (includ- 
ing turnover tax) and all parts and labour guaranteed 
for 12 months or the first 12,000 miles. 


FIAT 1500 





ARKS ASSEMBLED AND DISTRIBUTED BY FIAT (IRELAND) LTD., 1 UPR. GRAND CANAL STREET, DUBLIN 4. 


of our seats beyond the reach of many of our faithful 
followers for whom opera meant a few weeks of 
exhilarating joy every year. After a slow start the re- 
sponse became quite gratifying and we are sanguine 
that more and more guarantors will enlist with us as 
the need arises. We have every confidence, too, that 
our Government are behind our cultural venture for 
our citizens and will provide any small subsidies we 
may from time to time request. 


As we look back on twenty-five years of presenting 
grand opera in Dublin we take pride in the fact that 
we have done what we proposed іп 1941; ме have 
restored to Dublin a place in the sun as one of the 
great musical metropolises, of the civilised world. 
It is significant that a party of the élite patrons of 
Metropolitan Opera House, New York, led by that 
great personality of “The Met” Mrs. John De Witt 
Peltz have chosen to come to our present season in 
Dublin as their very first call on a tour of the great 
opera capitals of Europe. 


During these twenty-five years our greatest debt 
is due to our performing members, who bore the lion’s 
share of the labour undertaken to stage high class opera. 
They received most of the knocks from critics and 
coaches but their good-hearted bouyancy kept all our 
spirits afloat during periods of rough weather. One 
realises best their achievements when one remembers 
that the Society has presented almost sixty different 
operas, and they that were called upon to sing in four 
different languages. After their day’s work they came 
to rehearsal and to performance without thought of 
financial reward. Dublin owes them much. 


Our annual season now attracts some 50,000 people, 
who come from every social sphere in our community. 
As time passes more and more young people occupy 
our seats and this we regard a healthy symptom. Our 
immediate plans envisage further work for our youth. 
We intend to have a number of performances for 
schools to offer our growing boys and girls the oppor- 
tunity of acquiring a taste for, and knowledge of, this 
part of the world’s great, classical, musical creations. 


When other new projects are proposed we can rely 
on the help of our understanding friends. Drawn to 
co-operate in the work of the Society during the 
twenty-five years have been enlightened, estimable 
bodies. Our own Government has given us financial 
backing as have the Cultural Departments of other 
Governments. Our State orchestra has joined with 
us in our productions to the Radio Eireann authority, 
the Director General and Music Director we offer 
our thanks. Our businessmen have become our 
esteemed patrons and guarantors. Hundreds of our 
young people have sung in our choruses and thousands 
of our ordinary fellow citizens have made up our 
delighted audiences. Our Society is, indeed, sensible 
of the confidence placed in them by so many of our 
people. We tender them our profound thanks. 


In this immense climate of active, proven goodwill 
can we not face the future with assurance ? 


William O'Kelly. 


The late Albert E. Timlin 


Just as this Brochure was about to go to press news was received of the 
death, after a long illness, of Mr. Albert E. Timlin, Honorary Secretary of the 


Dublin Grand Opera Society. 


Time permits us to say no more here than that Bertie Timlin was a founder 


member of the society and a member of the Management Committee since its 
commencement. These were 25 years of devoted and untiring service to the 
society and to the promotion of opera in Dublin. Both owe him much and will 
be the poorer for his passing. His fellow members mourn him and offer their 
deeply-felt sympathy to his bereaved family. 
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TO Buss OR 
NOT TO 
Бык 





There should be no guestion about it. 
Modern conditions dictate the use of 
the comprehensive facilities provided 
by a first-class, forward-looking Bank 
such as The Munster & Leinster in 
order to handle your money matters 
efficiently. Become a customer now 
and have the full range of our expert 
Banking services at your disposal. 


The Munster & 
Leinster Bank Ltd. 


Head Office, South Mall, Cork. Main Dublin Office, Dame Street, Dublin 2 
Branches throughout the country. MLO 
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Strength 

Speed 

Elegance 

and Safety. 
Together 

in Mercedes-Benz 





MERCEDES-BENZ 


Irish built by Motor Manufacturers Limited 
for Ballsbridge Motors Limited (Wholesale 
Division), Naas Road, Dublin 12. 








OYSTER SHERRY WINS AT OLYMPIA 


at the Brewing, Bottling and Allied Trades Exhibition 


There are now Oyster Sherries 


David Courtney is known both in Ireland and abroad as a specialist in the blending and marketing 
of sherries. His Oyster Sherry range now consists of five varieties graduating from the finest of 
dry sherries to the creamiest of dark sherries. Oyster Dry, Oyster Extra Dry, Oyster Cream, 
Oyster Cream Royale and Oyster Brown. 


OYSTER DRY 


took the 


GOLD MEDAL 


and 


DIPLOMA OF EXCELLENCE 


OYSTER CREAM 


took the 


SILVER MEDAL 


and 


DIPLOMA OF EXCELLENCE 


DAVID COURTNEY 


the well known Sherry 
Blender says “these two 
medals certainly confirm 
the quality and excellence 
of Oyster Sherries. Oyster 
Dry. and Oyster Cream 
were the two sherries I 
entered — and they both 
won awards. I.should be 
glad ito hear from anyone 
who does not. already 
stock Oyster Sherries, and 
discuss the extremely 
advantageous terms I 
offer.” 


DAVID COURTNEY LTD. 
15 Merrion Sg., Dublin 2 





MAESIRI AND ARTISTES 


who have appeared since 1951 in the Official Festivals of Italian Opera organised by Maestro Cardenio Botti 


SOPRANI : 
Edy Amedeo 
Sofia Bandin 
Elisabetta Barbato 
Ines Bardini 
Marisa Baldazzi 
Silvana Bazzoni 
Aureliana Beltrami 
Maria Caniglia 
Lucia Cappellino 
Marina Cucchio 
Maria Curtis 
Simona Dall'Argine 
Maria Dalla Spezia 
Gianna D'Angelo 
Gloria Davy 
Marcella De Osma 
Nora De Rosa 
Maria Rosa de Rive 
Ofelia Di Marco 
Veronica Dunne 
Maria Erato 
Maria Pia Fabretti 
Carla Ferrario 
Licia Galvano 
Rina Gigli 
Margherita Guglielmi 
Ornella Jachetti 
Miki Koiwai 
Anna Maccianti 
Luisa Malagrida 
Caterina Mancini 
Luisa Maragliano 
Valeria Mariconda 
Mafalda Micheluzzi 
Dora Minarchi 
Anna Moffo 
Renata Ongaro 
Franca Ottaviani 
Claudia Parada 
Antonietta Pastori 
Marisa Pintus 
Dodi Protero 
Margherita Rinaldi 
Elena Rizzieri 
Lina Rossi 
Licia Rossini 
Eliana Sinnone 
Elena Todeschi 
Ivana Tosini 
Gabriella Tucci 
Lucilla Udovich 
Virginia Zeani 


AUTORI-DIRETTORI : 
(Composers) 
Salvatore Allegra 
Licinio Refice 


MAESTRI DIRETTORI : 


Napoleone Annovazzi 

Alberto Erede 

Ferdinando Guarnieri 
Francesco Mander 

Giuseppe Morelli 

Giuseppe Caravaglios Patané 
Franco Patané 

Tibor Paul 

Ottavio Ziino 


ASSIST. CONDUCTOR 
Valentino Barcellesi 


MEZZOSOPRANI : 


Giannella Borelli 
Rina Corsi 

Lucia Danieli 
Valeria Escalar 
Bernadette Greevy 
Licia Maragno 
Paola Mantovani 
Anna Maria Rota 
Lari Scipioni 

Ebe Stignani 
Maria Tassi 
Palmira Vitali-Marini 


TENORI: 


Antonio Annaloro 
Fernando Bandera 
Ugo Benelli 
Ruggero Bondino 
Umberto Borsò 
Mario Ferrara 
Ferrando Ferrari 
Antonio Galiè 
Salvatore Gioia 
Umberto Grilli 
Angelo LoForese 
Ermanno Lorenzi 
Variano Luchetti 
Angelo Marchiandi 
Carlo Menippo 
Piero Miranda Ferraro 
Alvinio Misciano 
Michele Molese 
Ruggero Orofino 


on behalf of the Dublin Grand Opera Society. 


Luciano Pavarotti 
Augusto Pedroni 
Luigi Pontiggia 
Gianni Raimondi 
Regolo Romani 
Giuseppe di Stefano 
Luciano Saldari 
Enzo Tei 

Primo Zambruno 
Giuseppe Zampieri 


BARITONI : 


Rodolfo Azzolini 
Cesare Bardelli 
Otello Bersellini 
Renato Bruson 
Piero Cappuccilli 
Scipio Colombo 
Dino Dondi 
Attilio D’Orazi 
Giulio Fioravanti 
Giuseppe Forgione 
Tito Gobbi 

Gian Giacomo Guelfi 
Piero Guelfi 
Gianni Maffeo 
Giulio Mastrangelo 
Carlo Meliciani 
Guido Pasella 
Afro Poli 

Aldo Protti 

Renzo Scorsoni 
Paolo Silveri 

Enzo Sordello 
Giuseppe Taddei 
Carlo Tagliabue 
Franco Ventriglia 
Ernesto Vezzosi 


BASSI : 


Plinio Clabassi 
Lorenzo Gaetani 
Loris Gambelli 
Ferruccio Mazzoli 
Giannicola Pigliucci 
Leo Pudis 

Marco Stefanoni 
Paolo Washington 


REGISTI (Producers) 


Carlo Acly Azzolini 
Augusto Cardi 
Enrico Frigerio 
Bruno Nofri 
Elisabetta Woehr 
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HIBERNIAN BANK 


LIMITED 
2 
Head Office : 


27 College Green Dublin 
THE BANK OFFERS A COMPLETE 
BANKING SERVICE TO ITS 


CLIENTS, WHO CAN AVAIL 
2 

OF EXPERT ADVICE 
2 

FROM ANY BRANCH 

2 

THROUGHOUT THE 
COUNTRY 
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25th Anniversary BS 1941 - 1966 


DUBLIN GRAND. Ы ына ЗОСТЕТҮ 


WITH 


RADIO EIREANN SYMPHONY ORCHESTRA 
By Kind Permission of Radio Eireann Authority. 


Twelith Festival of Italian Opera 


18th MAY to 11th JUNE, 1966 


DON PASQUALE TOSCA LA TRAVIATA 
(Donizetti) (Puccini) (Verdi) 
IL TROVATORE RIGOLETTO 
(Verdi) (Verdi) 
ARTISTES : 


Marisa Baldazzi, Valeria Escalar, Anna Maccianti, Luisa Maragliano, Valeria Mariconda, Carmel O’Byrne, 
Margherita Rinaldi, Anna Maria Rota, Ugo Benelli, Renato Bruson, Piero Cappuccilli, Attilio D'Orazi, 
Giulio Fioravanti, Loris Gambelli, Variano Luchetti, Ruggero Orofino, Augusto Pedroni, Enzo Tei, Ernesto 
Vezzosi, Paolo Washington. 










CONDUCTORS : 
NAPOLEONE ANNOVAZZI GIUSEPPE MORELLI 


ASSISTANT CONDUCTOR : 
VALENTINO BARCELLESI 


PRODUCER : 
AUGUSTO CARDI 


ASSISTANT PRODUCER : 
PATRICK MacCELLAN 


CHORUS MASTERS: Т 
MAESTRO RICCARDO BOTTINO PATRICK SOMMERVILLE 


CHORUS OF DUBLIN GRAND OPERA SOCIETY 
OFFICIAL OPENING NIGHT — WEDNESDAY, 18th MAY, 1966 


GALA NIGHT — THURSDAY, 26th MAY, 1966 














The Society reserves the right to make unavoidable alterations without notice 
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FROM DUBLIN FLYING TIME 
Amsterdam IRE 45 mins. 
Brussels 1 hr. 20 mins. 
Copenhagen 2 hrs. 50 mins. 
Frankfurt 2 hrs. 40 mins. 
Dusseldorf 2 hrs. 30 mins. 
Zurich 2 hrs. 10 mins. 
Rome 4 hrs. 

Paris 1 hr. 30 mins. 
Lourdes 2 hrs. 5 mins. 
Barcelona 2 hrs. 30 mins. 
FROM CORK FLYING TIME 
Paris 1 hr. 30 mins. 
Lourdes 2 hrs. 5 mins. 
Barcelona 2 hrs. 30 mins. 
FROM SHANNON FLYING TIME 
Paris 1 hr. 35 mins: 
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Holiday time 
is precious 


Aer Lingus 
One-Eleven Jets 
fly direct-save 


you hours like this 


This year, sleek new Aer Lingus One-Eleven Jets 
save you holiday time to spend where it matters. On 
holiday! The new jet network takes in ten continental 
cities—puts you in the heart of the holiday spots in 
eight countries. You fly direct. You get there fast 
(just look at the flying times on the left). No changing 
planes. No costly detour elsewhere to pick up flights 
starting outside Ireland. So when you book your 
holiday this year make sure you fly Irish. Fly Aer 
Lingus One-Eleven Jet. And have more holiday time 
to call your own. 

FREE COLOUR BOOK: For full details of 79 all- 
inclusive holidays, get our free colour book “Dis- 
cover Continental Europe". Ask your travel agent or 
write to Aer Lingus, Continental Holidays, Dept. P.O. 
Box 179, Dublin 1. 

FLY WITH YOUR CAR to the Continent. Aer Lingus 
Carvairs fly to Cherbourg up to 6 times weekly. 




















Festival 
of 


Italian 


Opera 


1966 


Settings: 


by SCENOGRAFIA SORMANI 
of Milan 


Costumes: 
SARTORIA TEATRALE 


GAIONI of Rome and 
CASA PEDRAZZOLI of Milan 


W 195 % 
from CASA SORRENTINO of 
Naples 


Properties: 


from DITTA RANCATI of 
Milan 


All the productions of this Festival have been arranged with the collabora- 
tion of Signor Gino Menelao, ROME. 


Stage Manager : 
JAMES POTTER 


Stage Lighting: 
PATRICK O’TOOLE 
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OPENS 
May 28 


See how much fun you 
can have at Butlins. 
Visit Mosney any 

day 10am - 6.30pm 


it’s a full day at 


2 7 


MOSNEY 






Take a fortnight, a week, or simply 
just a day! In each case you get a real 
Irish welcome at Mosney. Here 
your holiday village is situated on 
the golden beached fringes of the 
Irish Sea, backed by green 
countryside — and yet only 25 miles 
from Dublin. 

There's always something to do at 
Mosney! Amenities include heated 
swimming pools—one indoors—vast 
sports fields, spacious ballrooms and 
theatres. For children there is a 
free Amusement Park, a Boating 
Lake, Free Swimming Lessons, Treasure 
‘Hunts, Football, Film Shows and 
Theatre Shows, 

Whether it’s for a fortnight or a day, 
it's a holiday for all ages at Butlin's, 
A family holiday where parents really 
relax and there are no extras to 
pay! 

ASK YOUR TRAVEL AGENT OR 


POST COUPON TO 


Butlin's Limited 
Mosney, County Meath 


Please send me a free 
coloured brochure describing 
a Butlin Holiday at Mosney 


NAME 


(BLOCK CAPITALS) 


ADDRESS 


Brindley 


Conductors and 
Assistani Conductors 


NAPOLEONE ANNOVAZZI 


(Conductor). Though born a Florentine completed 
his musical studies at Venice and began his conducting 
career at Riga in 1935. Combining work in the fields 
of symphonic and opera music, he has conducted the 
Santa Cecilia, Vienna Symphony and Munich Phil- 
harmonic Orchestras and the orchestras of Lisbon 
and Madrid, and in the field of opera, at the State 
Operas of Vienna, Cologne, Wiesbaden, Munich and 
in Lisbon, Barcelona, Naples, Rome as well as at 
Caracalla. In America he has directed opera at Havana, 
Mexico and the City Centre, New York. This is his 
seventh visit to Dublin. Maestro Annovazzi’s con- 
ducting of Der Rosenkavalier and The Pearl Fishers 
at the 1964 Winter Season showed him to be equally 
distinguished in the German and French repertoires 
as in his native Italian. 





VALENTINO BARCELLESI 


(Assistant Conductor). Maestro Barcellesi comes to 
Dublin for the first time as Assistant Conductor for 
the Italian Opera Festival. He has acted in the same 
capacity and as a conductor in his own right extensively 
in the Italian opera theatres and in the concert field. 





























GIUSEPPE MORELLI 


(Conductor). Born in Rome in 1907, he commenced 
his musical education in the Schola Cantorum of 
St. Salvatore in Lauro. He studied at the Conservatoire 
of St. Cecilia under Maestri Bustini, Setaccioli, 
Dobici and Palombi, taking his degree in Composition. 
He also followed the “perfection course” for con- 
ductors at the National Academy of St. Cecilia, under 
the direction of Bernadino Molinari. He has conducted 
in many theatres in Italy including the Rome Opera, 
Caracalla and the San Carlo of Naples, as well as 
orchestral concerts with Rome’s principal orchestra, 
the Santa Cecilia. Outside Italy Maestro Morelli is 
well known in nearly all the European countries, 
fulfilling frequent engagements at the State Operas 
of Berlin and Stuttgart, the National Opera of Brussels, 
in Spain, Austria, France, Rumania etc. In the Far 
East he has directed the Italian Seasons at Tokyo and 
Osaka. For the 1965 Italian Opera Season at Helsinki 
Maestro Morelli was appointed principal conductor. 








TAKE CARE 





— use CALTEK 


Festival Artistic 
Producer 


AUGUSTO CARDI 


(Producer). After serving his apprenticeship as assis- 
tant to great producers of opera like Sanine, Forzano 
and Wallenstein, Augusto Cardi became a producer 
in his own right at some of the most famous opera 
houses in Italy and abroad — eighteen seasons at the 
Fenice of Venice, eleven at Barcelona, and frequent 
assignments at the Arena of Verona, Parma, Palermo, 
Trieste, Paris, and in the theatres of Germany, 
Switzerland and Holland. This is his second season 
in Dublin. 











































































































Director 


GINO MENELAO 


Is the Italain impresario for the D.G.O.S. 1966 
Festival. He is one of the more prominent of Italy’s 
impresarios, having organised for several years Italian 
opera performances at the Monnaie of Brussels, the 
Royal Netherlands Opera and in Luxemburg. He is 
also artistic director of the Teatro Grande of Brescia 
(See feature on page 39). 
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Before or after 

the performance, 
enjoy the superb 
cuisine 

and impeccable service 
of the 


Lafayette Restaurant. 


Telephone 72991 


for reservations. 


ROYAL 
HIBERNIAN 
HOTEL 


Chorus Masters 


LIDO NISTRI 


(Chorusmaster), graduated at the Conservatorio “L. 
Boccherini” of Lucca before initiating a successful 
career as conductor and chorusmaster at the more 
important opera seasons in Italy and outside it. He has 
worked at the Massimo of Palermo, the Carlo Felice 
of Genoa and the theatres of Bologna, Turin, Catania, 
Parma and Brescia and abroad in such noted opera 
houses as Paris, Berlin, Geneva, Lisbon, etc. 








PATRICK SOMMERVILLE 


Is a Dublin School Teacher. His leisure time is 
devoted to music and he has vast experience in dealing 
with Choral Groups in Dublin. He joined the music 
staff of the D.G.O.S. in 1962 and the high standard 
achieved by the chorus this season is due in no small 


way to his hard work. 
Thirty-Three 





Player's complete the pleasure! 


NCCI 675 
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MARISA BALDAZZI 

(Soprano). Like so many other prominent singers won 
the Spoleto Contest and made her debut in 1961 at 
Spoleto in J] Trovatore an opera which she has already 
sung in many important Italian opera centres. She 
has recently undertaken a long tour of the principal 
theatres of Central America and has had engagements 
at the State Operas of Frankfurt and Munich. Has also 
given concerts on the Italian Radio and Television. 





ANNA MACCIANTI 

(Soprano), after winning the Spoleto Contest and the 
“New Voices” Competition sponsored by La Scala, 
was admitted to the Scala’s two-year finishing course 
(Corso di Perfezionamento). She has made extensive 
tours in South Africa, England, Spain and Belgium 
and sung at the Comunale Theatre of Florence and 
the San Carlo of Naples. At the latter she was the 
Gilda in this year’s production of Rigoletto. Anna 
Maccianto sings the part of Norina (with Ugo Benelli 
as Nemorino) in the recently released Deutsche 
Grammophon recording of Donizetti’s Don Pasquale. 








VALERIA ESCALAR 

(Mezzo-soprano) commenced her operatic career in 
1957 after winning an Italian Radio and T.V. Contest. 
She appeared in Dublin the following year after a 
successful début at the San Carlo of Naples. Soon 
afterwards she retired from the theatre on marriage 
but recently returned to the stage to resume her 
singing of Mezzo roles in many of Italy’s opera houses. 
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nge 
SERIES 2 
LABEL of the largest recording company in the 
world — EMI, who record most of the greatest 


companies, artists and orchestras — the Anfel series 





consists of a selection from the very finest recordings 
grouped and catalogued in a distinctive class. Ask your’ 
record dealer for details. 
2 
The Gramophone Company Limited, Lower Dominick Street, Dublin 1 
2 
2 
SS GGG SS 
Thirty-Six 


LUISA MARAGLIANO 

(Soprano) was born and studied in Genoa. After her 
debut in Switzerland as Mimi her extraordinary 
qualities as a “Verdi Soprano” soon developed. In 
the few brilliant years of this soprano’s career she 
has appeared in many of the world’s greatest opera 
houses — to mention but a few, the Scala, Covent 
Garden, the State Operas of Berlin and Dresden, at the 
Arena at Verona as well as in the theatres of Bologna, 
Parma, Rome, Genoa, Naples, Turin and Catania. This 
will be her fifth visit to Dublin. 











































































































































































































































































































































































































VALERIA MARCIONDA 

(Soprano) was born in Tuscany and received her 
musical training in Florence. She sang once previously 
in Dublin as Musetta in the 1962 Festival. In the 
interval her career has made great strides and she 
returns as Norina in Don Pasquale after a busy season 
in Italy which included singing coloratura roles at 
the Scala, the Massimo of Palermo (Rossini’s Scala 
di Seta), the Verdi Theatre of Trieste (Donizetti’s 
Elisir d’ Amore) and in the Italian Radio broadcast of 
La Sonnambula opposite Ugo Benelli. 


Thirty-Seven 


CARMEL O’BYRNE 

(Soprano) comes from Tramore, Co. Waterford, 
spent several years in Italy, specializing in Italian 
music of the 17th, 18th and roth centuries. In Rome 
she studied with Maestro Manfredo Polverosi and 
later with Maestro Omero Di Marzo. In March 1965, 
as a result of winning an International Singing Com- 
petition promoted by the Opera House in Palermo, 
she joined the ‘Centro Avviamento al Teatro Lirico” 
in the Teatro Massimo, Palermo and took part in the 
performances in the Teatro Massimo, given by the 
“Centro”. 

She made her Irish début under the auspices of 
the Music Association of Ireland in Dublin in October 
1962 and her English début in Manchester in October 
1963. She has given recitals in many places in Ireland 
and has been heard on the Radio both in chamber 
music recitals and operatic concerts. First appearance 
with the Dublin Grand Opera Society. 





ANNA MARIA ROTA 

(Mezzo-Soprano). This distinguished artist is making 
her first appearance in Dublin. She appears regularly 
in the annual seasons of the great Italian Opera houses 
including the Scala, the Teatro dell’ Opera, Rome, 
and the San Carlo of Naples. She has been heard 
also abroad frequently from Paris, Lisbon and Madrid 
to London, Edinburgh, Glyndebourne and Chicago, 
in both opera and concert. She has recorded complete 
operas for Deutsche Grammophon and for R.C.A. 
Victor. 


Thirty-Eight 





MARGHERITA RINALDI 

(Soprano). Studied in Milan and perfected her style 
at the school of the famous teacher Ines Adami 
Corradetti. Was discovered at the Spoleto competition 
in 1958 where she won first prize. In the Teatro 
Sperimentale there, which is under the same direction 
as the Opera of Rome, she made her début in Lucia 
de Lammermoor. She was immediately called to the 
Scala. In the past few years Rinaldi has become a 
favourite interpreter of coloratura roles in all of Italy's 
major opera houses. She sang the role of Gilda in 
this year’s production of Rigoletto at the Scala. 





THE OPERA HOUSES OF ITALY 


THE TEATRO 
SAN CARLO 
OF NAPLES 


Previous brochures featured the Regio of Parma, 
the Communale of Regio Emilia, the Fenice of 
Venice, the Massimo Bellini of Catonica, the 
Teatro Communale of Bologna, and the Teatro 
Grande of Brescia. 


On November 4, 1962 the San Carlo Theatre com- 
pleted its 225th year fo life—not an inconsiderable 
age for a theatre which, having survived revolutions, 
riots, wars, and political upheavals as well as constant 
changes in artistic taste, still bears illustrious testimony 
to the centuries-old glory of Naples and its flourishing 
musical life. 


Commissioned by the Bourbon Charles III, King 
of Naples, to replace the demolished San Bartolomeo 
Theatre which for more than a century and a half had 
been the principal Neapolitan theatre, the San Carlo 
opened on the evening of 4 November 1737, the 
Saint’s day of the sovereign who gave it its name. 
Built to designs by Giovanni Medrano, a brigadier in 
the Royal Army, the work was completed in little more 
than eight months—quite a record for those times— 
by the contractor Angelo Carasale who became the 
theatre’s first impresario. He later came to an un- 
fortunate end—so we are told by the Neapolitan 
patriot and historian, Pietro Colletta—for when 
asked to produce the accounts of the 100,000 ducats 
spent on the construction of the San Carlo, he failed 
to satisfy the Bourbon auditor’s curiosity and was 





Front Entrance by the Architect Niccolini 


imprisoned in the San Elmo fortress where he died 
after a year. 

The San Carlo has since undergone many changes 
of both its interior and exterior. It was first altered in 
1768 by Cavalier Ferdinando Fuga, then again in 
1797 by the architect and chief scene-designer Dom- 
enico Chelli. The damage caused by gunfire during 
the 1799 risings was immediately repaired and further 
renovations were carried out in 1816 by Antonio 
Niccolini, who also remodelled the entrance-hall and 
the facade. In the same year, through the fatal negli- 
gence of an attendant who left a lighted lamp on the 
stage, a fierce fire completely gutted the theatre, 
leaving only a few smoking walls standing. Six days 
after the disaster, King Ferdinand himself gave orders 
for the theatre to be rebuilt as soon as possible, and 
Niccolini was again pressed into service. He completed 
his task in less than a year—another record—restoring 
the portico, facade and auditorium as they were before 
the fire. The stage was enlarged and the proscenium 
arch enhanced by a bas-relief portraying the Muses. 
Next to them was placed a figure of Time whose 
raised hand indicated the hours on the rotating dial 
of a clock which still functions today. 
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Dating from the same period are the present royal 
boz and the great tempera painting adorning the 
ceiling, the work of Giuseppe Cammarano, executed 
from a design by Niccolini. The theatre was reopened 
about a year after the disastrous fire, on the King’s 
birthday. A distinguished member of the audience 
was Stendhal, who wrote : 

The great day of the San Carlo opening has at 
last arrived—wild enthusiasm, torrents of people, 
а dazzling auditorium ... At first I felt as if I had 
been transported to the palace of some oriental 
emperor. My eyes were dazzled, my soul enraptured 
. . . There is nothing in the whole of Europe that 
can even give a distant idea of the place, let alone 
compare with it. This building, reconstructed in 300 
days, is a coup d’état. It endears the King to the 
people more than the constitution granted to Sicily. 

In 1884 lighting by gas was installed (electric light 
was to follow in 1890) and in 1854 Giuseppe Mancinelli 
produced a fine new curtain depicting Parnassus, 
which is still in existence even if seldom used. In 1938 
a large foyer was added which, destroyed by bombing 
in 1943, was rebuilt in 1944 with materials released 
by the British Military Occupation authorities. The 
most recent alterations were those carried out in 1948 
under the supervision of the present General Admini- 
strator, Pasquale Di Costanzo, whose aim was to 
restore to the San Carlo its former beauty and mag- 
nificence. 

To return to the beginning, the San Carlo’s very 
first production was Achille in Sciro by Domenico 
Sarro with a libretto by Metastasio, then at the height 
of his fame: The reports of the time speak of an 
ecstatic reception and prolonged applause, but it is 
as well to remember that according to the regulations 
issued by the Military Censor (whose task it was to 
keep an eye on the theatre) both applause and calls 
for encores were prohibited, these being strictly the 
sovereign’s privilege. The San Carlo soon became a 
major artistic centre, staging all the most important 
Italian and foreign works with an impressive con- 
tribution by Neapolitan musicians from the four 
Conservatories that the city then boasted. The San 
Carlo can claim, perhaps uniquely, associations with 
entire generations of musicians. Leo, Piccinni, Paisiello, 
Pergolesi, Traetta, Cimarosa, Guglielmi, Cafaro, 
Hasse, Fenaroli, Anfossi, Insanguine, Galuppi, Paer, 
Puca, Zingarelli, Johann Christian Bach, Gluck— 
in other words, nearly all the celebrated opera com- 
posers of the 18th century came to the San Carlo. 
From these we pass gradually to the great names of 
the Igth century, dominated by Bellini, Rossini, 
Donizetti and later by Verdi. In the first half of the 
century the San Carlo enjoyed a period of rare brilli- 
ance under Domenico Barbaja, whom Alexandre 
Dumas called ‘the prince of impresarios’. Of humble 
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The Author of the article is Marchese 
Lucio Parisi who is attached to the San Carlo 
Theatre of Naples since 1944 and he is General 
Secretary. He is responsible for the organisation 
of the following tour of the San Carlo Opera 
abroad, London, Paris, Strasburgh and 
Edinburgh. 

The Editor is is most grateful to Marchese 
Lucio Parisi for his very kind co-operation. 
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origin (he had been a dish-washer in a café in Milan), 
uneducated but shrewd, Barbaja knew precisely how 
to run the greatest and most famous opera house in 
Europe and closely followed developments in con- 
temporary music. Thanks to him Bellini, Rossini and 
Donizetti found in Naples a stimulating atmosphere 
for their gifts. Rossini wrote five operas expressly 
for the San Carlo, Donizetti even more. The premiere 
of Lucia di Lammermoor on 26 September 1835 was a 
memorable event and in a way a particularly sad one, 
since Barbaja had left Naples and the management 
of the theatre for a period which was to last 18 months. 
Among operas Barbaja introduced to the Neapolitans 
were Spontinis La Vestale, Gluck's Iphigenie en 
Aulide and Mozarts Le Nozze di Figaro. No less 
famous were the singers Barbaja engaged from all 
over Europe, including Isabella Colbran, his mistress, 
who eventually left him for Rossini. 

In 1840, after 30 years as manager, Barbaja bade 
farewell to the San Carlo—this time for good. A year 
later, an opera by Giuseppe Verdi, was heard at the 
San Carlo for the first time—Oberto, Conte di San 
Bonifacio. It was followed by Л Finto Stanislao, 
Nabucco, Alzira and then Luisa Miller. The last piece 
was commissioned by the San Carlo and had a libretto 
by Salvatore Cammarano based on Schiller’s play 
Kabale und Liebe. First given on 8 December 1849, 
Luisa Miller was excellently received and its success 
increased with each successive performance. Other 
new operas were written for the theatre in the same 
period by such established musicians as Mercadante, 
Pacini and Petrella. 

In 1860 Garibaldi’s entry into Naples marked the 
beginning of an unsettled period for the San Carlo. 
Still, there was an increase in the repertory of operas 
and Neapolitans came to know, in some cases rather 
late in the day, works by Ponchielli, Auber, Flotow, 
Meyerbeer, Thomas, Bizet, Gounod, Halévy, etc. 
The first Wagner opera to appear at the San Carlo 
was Lohengrin in 1881. Puccini’s Le Villi came in 
1888, Mascagni’s Cavalleria Rusticana in 1891, 
Giordano’s Mala Vita! in 1896. The Neapolitan 
school of musicians was by now seriously depleted 


Panoramic View of the interior from the Stage > 
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The interior of the San Carlo, Naples, about the middle of the last century. 


but its presence was still felt in four exponents of the 
new verismo movement. Giordano, Alfano (who was 
to complete Puccini’s Turandot), Leoncavallo and 
Cilea. Each of these was Neapolitan in musical develop- 
ment if not by birth, having studied at the Conser- 
vatorio di San Pietro a Majella, the only remaining 
academy of the four that existed in 1700. 

The list of Italian and foreign composers whose 
works have been performed at the San Carlo in the 
last 60 years includes virtually every opera composer 
of this century and it would be quite impossible to 
list all the singers who have appeared there. The 
‘orchestra conductor’ does not appear at the San Carlo 
before 1860. Previously composers conducted their 
own operas, seated either at the harpsichord or at the 
leader’s desk. The first two conductors to mount the 
rostrum at the San Carlo were Nicola De Giosa and 
Giovanni Puzone, both worthy exponents of the 
Neapolitan School and composers in their own right. 


They were followed by Serrao, Moretti, Scalisi, 
De Nerdis, Mancinelli (known throughout Europe), 
Mascagni, Campanini, Ferrari and Vitale. A most 
popular conductor was Leopoldo Mugnone who 
enjoyed a high reputation in Italy and abroad, and 
who discovered Mascagni at the Sonzogno Competition. 
The year 1907 was marked by two important events 
in the sphere of conducting—Giuseppe Martucci 
conducted the first Naples performance of Tristan 
und Isolde and Richard Strauss his. Salome with 
Gemma Bellincioni in the title-role. After the death 
of Martucci, Toscanini directed a commemorative 
concert of his music—the only occasion he ever 
conducted the San Carlo Orchestra. He did return 
to Naples during the First World War in order to 
conduct Giordano’s Madame Sans-Gêne but was 
prevented by a general strike which began on the day 
of the dress rehersal. The conductor’s list continues 
with names familiar to the present generation, among 
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them Serafin, Marinuzzi, Gui, Guarnieri, Capuana, 
De Fabritiis, Santini, Bellezza, Erede, Bohm, Dob- 
rowen, Rodzinski, Rossi, Knappertsbusch, Cluytens, 
Gavazzeni and Sanzogno. 

Ballet deserves a brief mention. It is still very popular 
in Naples, and played a very important part in pro- 
grammes during the 19th century. Indeed, ballets 
were often given after the opera to round off incredibly 
long performances which lasted well into the next 
morning. 

Many visitors to the San Carlo, especially in the 
19th century, wrote of their admiration for the theatre 
—among them Stendhal, Metternich, Taine, the 
Countess Blessington, Président De Brosses, Goethe 
and Alexandre Dumas. All were greatly impressed 
by the auditorium, rightly considered the most beauti- 
ful in Europe. The theatre is also famous for its gala 
performances on historical and political occasions. 
Here, as a matter of curiosity, is the programme for 
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Stage with Drop Curtain by Giuseppe Moncinelli 


the gala evening in honour of Edward VII during his 
visit in the spring of 1903: Prologue to Mefistofele, 
with Chaliapin ; Aida, Acts 2 and 3; and Coppelia, 
Act 3 ; conductor, Leopoldo Mugnone. 

While it is true that the last 60 years have scarcely 
been the most brilliant in the annals of the San Carlo, 
all credit is due to the present General Administrator, 
Pasquale Di Costanzo, for having revived the Nea- 
politans’ flagging interest in opera and contemporary 
music. Creating what might be defined in political 
parlance as an ‘opening’ towards young people, Di 
Costanzo has often succeeded in restoring to the San 
Carlo the fabulous atmosphere of its glorious past. 
Responsible also for the material reconstruction of 
the theatre after the war, Di Costanzo is recognised 
as Domenico Barbaja’s most distinguished successor, 
possessing his sure intuition, infallible judgement 
and bold enterprise. 

Reproduced by kind permission of “Opera”. 















































UGO BENELLI 

(Tenor) received his musical training in the finishing 
school for young opera singers at the Scala in which 
he won a place after a nation-wide competition. Since 
his public career began in 1958 he has been active in 
the most noted opera houses of Europe — Palermo, 
Genoa, Parma and, of course, the Scala, besides 
Geneva, Zurich, Munich, Barcelona etc.—and also in 
North and South America. He has taken part in the 
Glyndebourne and Wexford Festivals. His recent 
long-play recordings of Rossini operas with famous 
casts have received critical acclaim. 








PIERO CAPPUCCILLI 

(Baritone). Since his début in 1956 Piero Cappuccilli 
has appeared in every Italian opera house of importance 
as well as at the major theatres of Belgium, Denmark, 
Spain, France and Germany, as well as at the Metro- 
politan, New York. He has sung the leading baritone 
roles in the long-play recordings with Maria Callas 
of Lucia di Lammermoor and La Gioconda and in 
The Marriage of Figaro, and Don Giovanni, under 
Giulini with Sutherland, Schwartzkopf, Sciutti, Taddei 
etc. He took part in the gala opening performance of 
this year’s Season at the Scala. 





RENATO BRUSON 

(Baritone). This young baritone from Padua was also 
a winner at Spoleto in 1961 where he sang the part 
of Count di Luna in // Trovatore which he is to sing 
in Dublin. After Spoleto he went to Rome for further 
study at the Rome Opera. This led to his second 
début, this time at the Rome Opera, in J Puritani in 
company with Virginia Zeani, Rossi Lemeni and 
Gianni Raimondi. Bruson has been engaged for lead- 
ing roles at such famous opera theatres as the Fenice of 
Venice, the Massimo of Palermo, the Communale of 
Florence and at other Continental opera houses. 
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GIULIO FIORAVANTI 

(Baritone) studied at the Santa Cecilia Conservatory 
in Rome under the famous baritone Stracciari. After 
his debut at the Regio of Turin, Maestro Gianandrea 
Gavazzeni engaged him for the Scala of which he has 
become a regular member. At first Fioravanti undertook 
the lighter baritone roles but with the development 
of his voice he has since 1961 been singing the more 
dramatic baritone roles, especially Verdian, with 
great success. He has sung in all the major Italian 
theatres and has made full-length opera recordings 
with Callas and di Stefano. He has also appeared in 
television performances of opera. 





ATTILIO D’ORAZI 

(Baritone). After winning the national singing com- 
petition of the Radio TV Italiana, he made his début 
as Figaro in The Barber of Seville. Later he sang in 
various opera houses in Italy and in Spain. Since his 
first appearances in Dublin nine years ago D’Orazi 
has been scaling the operatic heights. His recent 
engagements have covered the globe between Tokyo, 
Cairo, Amsterdam and Munich. 





LORIS GAMBELLI 

(Bass) studied under the famous baritone Riccardo 
Stracciari. He won the International Singing Com- 
petition at Fabriano and there made his début in 
Donizetti’s La Favorita. He has since sung in many 
important Italian opera houses. Abroad he has taken 
part in seasons in Madrid, Egypt, Denmark, Switzer- 
land, Belgium, and in South America. He has been 
a frequent and welcome visitor to Dublin for the 
Italian Festivals. 
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VERIANO LUCHETTI 

(Tenor), was another Spoleto winner. After several 
opera appearances sponsored by Spoleto he was 
engaged by the Fenice of Venice for the part of 
Wertha in the 1964/65 season. He took part in last 
years' Wezford Festival production of La Traviata 
and has already sung at the opera houses of Munich 
Wiesbaden and Cairo and appeared on Italian Tele- 
vision. This is his Dublin debut. 





AUGUSTO PEDRONI 

(Tenor). Studied singing at the Conservatorio 
“Palestrini” of Cagliari, Sardinia. After some ten 
years singing major tenor roles in opera he turned over 
to specialisation in supporting roles and as a singer of 
such he is intensely active as a regular participant in 
all the big Seasons throughout Italy, including Cara- 
calla, Rome Opera and Naples. He has toured ехїеп- 
sively with various opera groups in England, Scandin- 
avia, Australia, Egypt, Yugoslavia and Spain. 


> 





RUGGERO OROFINO 

(Tenor) is a very recent recruit to operatic laurels. 
After engagements at the Piccola Scala, his first 
important success in the ordinary repertoire was at 
Cesena in Italy in the role of Turiddu in Cavalleria. 
He is now on the Scala roster and took part in the 
famous Scala visit to Moscow, singing in Turandot 
and Lucia di Lammermoor. 
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adays it serves almost every home in the country, providing the 
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ENZO TEI 

(Tenor) is a native of the historic hill-city of Perugia 
where he studied music at the Liceo. His success at a 
Spoleto contest gained him his début in that city in 
Lucia di Lammermoor. He has made four previous 
visits to Dublin and in the intervals his activities have 
extended to most of the more important Italian 
theatres and also to Lisbon, Rio de Janeiro, Hamburg 
and the Scandinavian capitals. He comes to Dublin 
directly after opening the Florence May Festival with 
Verdi’s Luisa Miller. 





PAOLO WASHINGTON 

(Bass), an Italian despite his name, is a leading bass 
in the Italian opera houses. He is equally at home in 
the Boffo and in the straight bass repertoire. He comes 
to Dublin for the first time to sing the part of Don 
Pasquale himself in Donizetti’s opera after many 
appearances in this years seasons at Rome, Trieste, 
Lisbon and Florence. 





ERNESTO VEZZOSI 

(Baritone) made his début at the Teatro Regio in 
Parma and then passed on to the Fenice in Venice, 
the Verdi in Trieste, San Carlo in Naples and others. 
Has taken part in tournees in Germany, Holland, 
Egypt, France, England and Ireland. One of the most 
versatile and dependable artists in opera, and indispen- 
sable in the supporting roles which he fills with un- 
usual distinction and musicianship. 
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DON PASOUALE 


GAETANO DONIZETTI, 1797 - 1848 


Born in the North Italian town of Bergamo where 
he is commemorated by the fine Theatre bearing his 
name, Gaetano Donizetti was the composer of nearly 
seventy operas. About six of these have retained their 
place in the popular repertory, including Don Pasquale, 
which is rated by many as the composer’s best work. 
Its brilliant score is matched by the natural wit and 
comedy of an excellent, if conventional, libretto. 

Don Pasquale was first performed in Paris in January, 
1843. The scene is laid in Rome in the early nineteenth 
century. There are three Acts. 


ACT 1 


The scintillating Overture establishes a cheerful 
mood and the curtain rises on a room in Don 
Pasquale's house. The Don (Bass) — a stock figure in 
early comedy — is old and crusty, but contemplates 
matrimony. We find him awaiting his friend and 
confidant, Doctor Malatesta, whom he has entrusted 
with the office of finding him a suitable bride. The 
Doctor (Baritone) soon arrives. Having failed to 
dissuade Pasquale from his silly idea of marrying so 
late in life, and in order (as we shall see) to help 
Ernesto, Pasquale's nephew, Malatesta has devised a 
complicated plan to circumvent the marriage. Pursuing 
this plan, he tells Pasquale that he has found the 
the very wife for him — a lovely young creature, still 
in a convent school, as good as she is beautiful, and, 
incidentally, the Doctor's own sister, Sofronia.. 
Malatesta's description of her in his aria, Bella siccome 
un angelo (Sweet as an angel") so entrances Pasquale 
that Malatesta is sent off to produce this paragon 
at once. The Don, alone, foolishly pictures himself 
as a fiery romantic bridegroom (“ Ah, un fuoco insolito P) 
and relishes the prospect of the shock his marriage 
will mean to his impertinent young nephew, Ernesto, 
and his expectations. When Ernesto (Tenor) enters 
the old man discourses on his favourite topic, the 
necessity of Ernesto marrying a certain wealthy lady. 
But Ernesto will not hear of it because he already 
loves another — Norina. Greatly annoyed, Pasquale 
bluntly announces his own proposed marriage, telling 
Ernesto that he will have to leave the house and dis- 
inheriting him as well. All this emerges in their duet 
which is introduced by Ernesto’s bewailing this 
shattering of his dreams in the delicate aria, ‘Sogno 
soave e casto." 'The young man is further disillusioned 
when he hears that Doctor Malatesta, on whose 


support he had been counting, now appears to be 
abetting his uncle's own marriage. 

'The second scene introduces Ernesto's sweetheart, 
Norina (Soprano), in her own house. We find her 
reading a romantic novel and musing over a tender 
love scene in the cavatina, ‘Quel guardo, il cavaliere.” 
A dismaying letter arrives from Ernesto and soon 
after it Doctor Malatesta. He has come to explain to 
Norina how he proposes to avert the serious difficulties 
which Pasquale’s marriage would create for Ernesto 
and herself. He hopes to cure Pasquale finally of this 
foolishness by arranging for him a mock marriage. 
Norina will be passed off as Malatesta’s sister, Sofronia, 
in the role of “bride” while his cousin will masquerade 
as the Notary. The ceremony over, it will be up to 
Norina herself to make life so miserable for Pasquale 
that he will be only too glad after his experience to 
renounce all matrimonial ambitions when, in due 
time, he learns that the marriage was bogus. Norina 
enters into the spirit of the thing and in the merry 
duet, “Pronta io son,” Malatesta rehearses her in the 
role she is to play. 


ACT II 


Ernesto is preparing to leave Pasquale’s house 
dejectedly proclaiming in the aria, 6۵۲۵۵۲۵ 0 
terra,” his firm intention of setting off to end his days 
in some foreign land. On his exit, Pasquale comes in 
preening himself and very satisfied with the fine figure 
he believes he still cuts at 70 years of age. Malatesta 
duly arrives with Norina, the “bride.” Pasquale is 
much gratified at the excessive modesty of her 
demeanour though she obstinately refuses to remove 
her heavy veil. When she does so at last, the Don is so 
entranced by her beauty that he wants the marriage to 
take place there and then. The counterfeit contract 
is drawn up with Pasquale directing the insertion of 
the clause that his lovely young wife shall be mistress 
of all his property. The unexpected appearance of 
Ernesto, ignorant of the plot and about to make a 
scene, threatens to upset all Malatesta’s work. The 
Doctor, however, manages to put Ernesto “au courant” 
with what is really happening so that he is even per- 
suaded to act as witness. 

No sooner is the ceremony over than Norina 
suddenly becomes a tartar and takes over control. First, 
she cancels Pasquale’s order that Ernesto must leave 
the house — her husband is so old that she will need 
Ernesto as escort. Next, the establishment must be 
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entirley refurnished ; six horses and two carriages are 
to be ordered and at least twenty-four extra servants 
engaged — all young and handsome. The Act ends in 
a quartet where each character expresses his or her 
reactions to this sensational turn of events. 


ACT III 


Pasquale’s house again. Norina is revelling in a 
tremendous spending spree, indifferent to Pasquale’s 
mounting rage as he tots up the fabulous bills. Worse 
still, she is preparing to go to the theatre without him. 
His attempts to prevent her earns for poor Pasquale 
a heap of abuse and a slap across the face. After a 
moment’s remorse at having overplayed her part in 
striking the old man, Norina trips off telling Pasquale 
that bed would suit him best at his age. As she goes, 
she purposely drops a letter. From this the Don learns 
that Norina is to have an assignation that very evening 
in his own garden, the lover’s signal to be a serenade. 
For Pasquale this is the last straw and he sends for 
Malatesta to advise him about a divorce. When he has 
left, the army of new servants assemble, and in an 
amusing chorus they discuss the recent goings-on in 
the house, the while admonishing each other to be 
prudent as this diverting employment is far too pro- 
fitable to lose. From a brief exchange between Ernesto 
and Malatesta, it emerges that the letter Pasquale 
found is all part of Malatesta’s plan. Ernesto exits 
hastily as Pasquale approaches to unburden his woes 
to Malatesta, wailing that he would now be a thousand 
times better off if he had never married at all. In the 
patter duet commencing “Cheti, cheti, immantinenti.” 
the pair settle on a counter-plan — to surprise the 
couple at their assignation and send away the guilty 
wife. 

Scene 2 takes place in the garden. Outside Ernesto 
sings his serenade, “Com’ é gentil” — one of the most 
beautiful of tenor arias. The equally entrancing and 
very famous duet “Tornami a dir che mami” — (“Tell 
me again you love me”) follows when Norina admits 
him. At its conclusion Pasquale and Malatesta appear 
and, according to plan, Ernesto slips into the house 
unseen. When Pasquale demands to know who her 
companion was Norina puts on a fine show of tem- 
perament and injured innocence, defying his orders 
that she must leave his house. Here, the able Doctor 
Malatesta takes the situation in hand and manages 
affairs so beautifully that in no time everyone is happy 
again — the Don to be rid of Norina who plagued him 
so, and Ernesto to receive his uncle’s ready consent 
to his union with the same lady and a very handsome 
annual allowance from his uncle thrown in. 

So the story ends very happily indeed in the quartet 
introduced by the master-brain, Doctor Malatesta, 
with the words, ‘Bravo, bravo, Don Pasquale !” 
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where does the guality come from? 


from a tobacco, broadleaf 
from an eye, watchful 

from a hand, skilful 

from a tradition, experienced 
from a packet, Carrolls 








Carrolls stands on quality 
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TOSCA 


GIACOMO PUCCINI, 1858 - 1924 


This melodrama of Puccini has been called an 
operatic “shocker”. At any rate, its story has the strong 
flavour of the Italian verismo school. The lurid plot 
was drawn by the librettists Illica and Giacosa from 
the Sardou play which Bernhardt made famous. 

The time is given precisely as June, 1800, and the 
characters have some relation to real historical figures 
of the period. Italy was then divided. The French 
under Napoleon occupied the North while Rome, 
from which they had only recently been dislodged, 
was held for the Royal House of Naples and Sicily 
whose Queen, Maria Carolina, sister of Marie Antoin- 
ette, is named in the opera but does not appear. 

“Tosca” received its first production in January, 
1900, at the old Costanzi Theatre (now the Teatro 
dell’ Opera), Rome. The setting is Rome itself. 


ACT I 

With three tremendous chords from the orchestra, 
representing the brutality of the character of Scarpia, 
who dominates the opera, the curtain rises on 
Bernini’s Church of Sant’ Andrea della Valle, Rome. 
The chapel of the Attavanti family is on the right. 
A dishevelled figure enters hastily. It is Cesare 
Angelotti (bass), an important prisoner of State, who 
has just escaped from the prison of Castel Sant’ 
Angelo. He searches for the key to the Attavanti 
chapel and finds it at the foot of a statue of the Madonna 
where it had been hidden for him by his sister, the 
Marchesa Attavanti. As he disappears inside the 
chapel the Sacristan (baritone), a comic figure, hobbles 
in. Noon strikes and as the Sacristan concludes his 
Angelus, Mario Cavaradossi (tenor), a painter and 
Tosca’s lover, enters to resume his painting of the 
Madonna. It is a blonde Madonna whose colouring 
and features reproduce those of the Marchesa Attavanti 
whom the painter had observed while at her prayers 
in the chapel. Disregarding the mutterings of the 
Sacristan who is scandalised by the painter’s irrever- 
ence, Cavaradossi sings the aria Recondita armonia 
as he muses on the contrast between the fair subject 
of his painting and the dark beauty of his beloved 
Floria Tosca. 

When the Sacristan has left Angelotti emerges and 
asks the help of his friend and political sympathiser, 
Cavaradossi. Just then the voice of Tosca herself 
is heard outside. As it grows more impatient, the 
painter hurries Angelotti back to his hiding place, 
pressing his own basket of food into the hungry 
fugitive’s hand. When finally admitted Tosca is plainly 
ruffled by her lover’s delay while the voices she has 
heard alert a suspicion that his companion may have 


been a lady — perhaps the Marchesa Attavanti whose 
features she suddenly recognises on the canvas. She 
makes quite a scene of jealousy and temper — Floria 
Tosca was not for nothing the great prima donna of 
her day — until mollified by Cavaradossi's endear- 
ments and the promise of an assignation at his villa 
that evening. (Duet — Qual occhio al mondo). She 
leaves the Church and Angelotti re-emerges. Cavara- 
dossi directs him to his villa outside Rome where 
there is a dried-up well in the garden as a safe refuge 
should the place be searched. They exit hastily. The 
Sacristan enters, disappointed to find the painter 
gone and nobody to hear the great news — the (pre- 
mature) report of Napoleon's defeat at Marengo — to 
celebrate which there is to be a Te Deum in the Church 
and a public holiday. Choristers and worshippers 
begin to assemble but all are visibly terrified by the 
sudden appearance (announced by the three great 
chords with which the opera opened) of Baron Scarpia 
(baritone), the dreaded Chief of the Roman police. 
He and his bailiffs have traced Angelotti to the Church. 
A search of the Attavanti Chapel yields a fan bearing 
the Attavanti crest and an empty lunch basket. The 
Sacristan admits the latter to be Cavaradossi's and 
that, though the basket is empty now, the painter 
had said that he would eat nothing that day. Scarpia 
at once connects Cavaradossi with the prisoner's 
escape. When Tosca re-appears, Scarpia hopes by 
working on her jealousy to discover from her some- 
thing of the painter’s movements. With the evidence 
of the crested fan which he pretends to have found 
beside the painter’s easel, Scarpia suggests to Tosca 
(already disconcerted by finding the painter gone 
and his work abandoned) that her lover has met the 
Marchesa Attavanti in the Church and has already 
taken her to the villa. This provokes a violent out- 
burst from Tosca. As she leaves Scarpia orders that 
she be followed. 

The ritual of the Te Deum of Thanksgiving begins 
with tolling of bells and booming of canon. A Cardinal 
officiates. Against the swelling music of the sacred 
words, the voice of Scarpia is heard in unholy counter- 
point as he declares himself ready to renounce his 
hopes of heaven if he could send Cavaradossi to his 
death and have Tosca for himself. 


SCT 1 


In the Farnese Palace in Rome Scarpia sups and 
muses with relish on his hoped-for conquest of Tosca 
whose voice reaches him from the Queen's apartments 
in the music of the Cantata celebrating the victory. 
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Spoletta (tenor), a police agent, reports that a search 
of Cavaradossi's villa yielded no trace of Angelotti. 
The painter has, however, been held and Scarpia 
orders him to be brought in for guestioning. Cavara- 
dossi tells nothing. Tosca has also been summoned 
by Scarpia and arrives as her lover is sent for further 
interrogation under torture in an adjoining room. 
Unnerved by Scarpia's relentless pressure and by 
the cries of her lover from the torture room, Tosca 
breaks down and betrays the secret of Angelotti’s 
hide-out — Ne/ poggio nel giardino — “In the well in 
the garden.” By telling Scarpia what he wants to 
know, she also incriminates her lover for abetting 
the prisoner’s escape for which death is the penalty. 

When the painter is brought in again — now limp 
and bleeding — he only upbraids Tosca for her 
betrayal and openly exults (“Vittoria 1”) when Spoletta 
brings the news that Napoleon had triumphed and 
not been defeated at Marengo. His words seal his 
fate and he is dragged away. 

Scarpia now resumes his game of cat-and-mouse 
with Tosca. Blandly he makes his offer — she can 
save her Cavaradossi by surrendering to himself. 
Tosca’s despair and revulsion at the infamous proposal 
are expressed in the aria — possibly the most beautiful 
in modern Italian opera — Vissi d’arte, vissi d’amore. 
In this so-called “Prayer” Tosca asks why she, who 
had lived only for love and for music and had harmed 
no living soul should be abandoned by Heaven to 
grief and shame like this. 

Scarpia awaits her answer. Acquiescence is finally 
wrung from her as the executioner’s drums are heard 
outside and Spoletta awaits Scarpia’s orders for the 
disposal of the painter. But Tosca makes a condition 
— she must have safe-conducts across the frontier for 
both herself and Cavaradossi. Almost too readily 
Scarpia agrees and in her hearing instructs Spoletta 
that while the painter’s execution must proceed, 
it will be a “simulated” one — “as we did in the 
Palmieri case.” While Scarpia writes the passports 
Tosca, leaning for support against the supper table, 
sees her opportunity. Grasping a knife from the table 
she is ready for Scarpia when he approaches her and 
plunges it into his heart. She watches his death 
struggles without remorse — “Die . . . and may thy 
soul be damned!" Only when at last he is still does 
she relent and cry: “Now could I forgive him.” 
After prising the safe-conduct from the stiffening 
fingers, Tosca pauses for a moment to reflect that 
before this man whom she has killed all Rome had 
trembled — Davanti a lui tremava tutta Вота!” 

With a macabre touch of theatre — Floria Tosca was 
an actress — she carries two lighted candles from the 
supper table and places them beside the corpse and 
then a crucifix on his breast before stealing from 
the room. 


Sixty-Two 


ACT III 


Before daylight on the battlements of the Castel 
Sant' Angelo. The sound of sheep bells and the song 
of a shepherd boy are heard as he drives his flock to 
graze. The bells of Rome herald the dawn which 
will reveal the Eternal City and St. Peter's in the 
distance. Introduced by a long orchestral passage we 
now reach the famous aria — “E /ucevan le stelle” — 
as Cavaradossi awaiting his execution writes his fare- 
well to Floria Tosca. As it ends Floria herself hurries 
joyfully in. There ensues an ecstatic duet beginning 
with her dramatic description of her killing of Scarpia 
and of how she has won freedom for both of them. 
He kisses the soft hands (‘O dolci mani !”) that she 
had stained with blood for him. Then hastily she 
coaches Cavaradossi for his rôle in the “simulated” 
execution that must take place. Fretfully she waits 
as the firing squad takes its position and the shots 
ring out. Cacaradossi falls. When the soldiers have 
marched away she gives the signal to rise. But there 
is no response. The bullets were real and Cavaradossi 
is dead. Scarpia has cheated to the last. Scarpia’s 
murder has now been discovered and Spoletta and 
others rush in to take Tosca. Evading them she runs 
to the ramparts and with the words “O Scarpia, 
avanti a Dio 1” — (“Scarpia, we meet before God", 
Floria Tosca flings herself from the high parapet to 
death below. 
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Seekers 
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Perfection 


Music like all other arts 
` has been progressive. 
Common to all ages 
and nations, it springs 
from imagination, deep 
sensibility and a 
constant seeking for 
perfection. These are 
the qualities necessary 
in every great art. 
They make living more 
pleasant and people 
more tolerant. In the 
industrial world there 
are those whose efforts 
have also enriched our 
civilisation, those who 
are supplying the 
power to help mankind. 
Among these leading 
organisations whose 
efforts have richly 
benefitted our world is 
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LA TRAVIATA 


GIUSEPPI VERDI, 1813 - 1901 


“La Traviata” forms with “Rigoletto” and “Il 
Trovatore” the trilogy of Verdi’s great popular 
operas. All three were performed for the first time 
within the short space of two years. 

Based on Dumas’ “La Dame aux Camélias” which 
Verdi had seen played in Paris, “La Traviata” received 
its première on 6 March, 1853, in Venice. Despite 
the enormous and instant success of “Rigoletto” at 
the same theatre two years previously, “La Traviata” 
failed dismally at first to please the public. The causes 
of the failure were several. There were the inevitable 
first-night mishaps. Some of the singers were ill and 
the fourth Act spectacle of the soprano Salvini- 
Donatelli, one of the most corpulent sopranos of her 
time, enacting the part of a heroine who dies of con- 
sumption excited the mirth of the audience. Then, 
too, the subject of the life and death of a demi-mondaine 
rather shocked the susceptibilities of an opera audi- 
ence of the day which had already received the un- 
accustomed jolt of an opera in contemporary dress. 

It was not long, however, before the opera achieved 
its due recognition and it has remained one of the 
best (if not the best) beloved of all operas. 

The libretto is by Piave. The events take place in 
Paris and are usually ascribed to the early nineteenth 
century. 

ACTI 

In the salon of the beautiful demi-mondaine, 
Violetta Valéry (soprano), a party is in progress. 
Among the guests is Alfred Germont (tenor). He is 
introduced to Violetta by Gaston (tenor) who explains 
to her that for a year and more the young man has 
been in love with her from a distance. Invited by 
Violetta to sing a drinking song, Alfred launches into 
the spirited Libiamo nei lieti calici in praise of the 
gay life. As the guests are about to go dancing in 
another room, Violetta is stricken by a sudden faint- 
ness and a spasm of coughing—a sinister premonition 
of the fatal disease that already ravages her. She 
quickly recovers, however. As soon as they are alone, 
Alfred tells her of his long-felt love. (Un di felice, 
eterea.) Violetta at first takes this declaration lightly 
and advises him that it were best to forget her. Seem- 
ingly as an after-thought when Alfred is about to 
leave, she gives him one of her camelias with the 
promise that she will meet him again “when the 
flower has withered”’. 

When all her guests have gone, Violetta’s great 
scena, “Ah, forse è lui” begins. Strangely perturbed 
by her encounter with the young man, the brittle 
woman of the world wonders whether this might not 


be what she has never yet experienced—a serious love 
(un serio amore). With a bitter laugh she quickly dis- 
misses these wistful thoughts as folly. Her chosen 
path of frivolous dissipation must now, she knows, 
be followed to its end. But as towards the close of 
the brilliant cabaletta, the voice of Alfred reaches her 
from below her balcony we know that her resolve is 
already weakening and that the two are destined to 
meet again. 
ACT II 

Violetta and Alfred have indeed met again and 
have been three months together in her secluded 
country house near Paris. In his aria Dei miei bollenti 
spiriti Alfred tells of their happiness in this rural 
haven of peace. Annina, Violetta’s maid, enters. She 
is returning, Alfred learns, from Paris whither she 
had been sent to sell most of her mistress’s remaining 
possessions in order to pay the considerable expenses 
of the establishment. Greatly shocked and humiliated 
by this unexpected information he declares he will go 
himself to Paris at once to raise some money. When 
Violetta has re-entered, a visitor is announced. It is 
Georges Germont (baritone), Alfred’s father, come 
to rescue his son from, as her imagines, the toils of a 
mercenary female. From being nonplussed by the 
dignity with which Violetta meets his charge (“I am 
a woman, sir, and in my own house”), old Germont 
is further discomposed when she quickly convinces 
him, with proof in hand, that hers is the money, not 
Alfred’s, which pays for all this “luxury” he has 
indicated. He begs here, however, to leave Alfred, 
pleading that while the family scandal of their associ- 
ation remains, the young man whom his daughter 
loves will not marry her. Violetta at first violently 
refuses the strange demand — she would rather die, 
killed by the disease with which she is stricken, than 
give up Alfred. This dialogue proceeds in the form 
of a duet of great pathos. Finally, convinced by 
Germont’s reminder that as soon as her youth and 
beauty fade she will have no hold on Alfred (“What 
then >” he asks), Violetta consents. In return she asks 
only a blessing of the old man. Germont goes to wait 
in the garden for his son. As Violetta is writing a 
farewell letter to Alfred the latter enters in search 
of his father. Concealing her letter from Alfred's eyes, 
Violetta embraces him and in the great outburst 
Amami, Alfredo, quant’io t'amo ... Addio ! (the climax 
of the opera) she declares undying love for him. She 
runs distractedly from the room. A servant soon 
enters with Violetta’s letter. As Alfred reads the 
shattering words, Germont pere re-appears. Neither 
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his comforting words nor his appeal (Di Provenza 1) 
to the prodigal to return to his family can calm Alfred’s 
frenzy. Believing that Violetta has left him to return 
to Paris and a former lover, the Baron Douphol, 
Alfred dashes off in pursuit of the runaway. 


ACT Ii 

Paris. The salon in the house of Flora (mezzo- 
soprano), a friend of Violetta’s. The guests are enter- 
tained by a ballet featuring Spanish gypsies and 
matadors. All Violetta’s old friends are there. News 
of her separation from Alfred has already reached 
Paris so that on the arrival of Alfred, who is soon 
followed by Violetta on the arm of Baron Douphol, 
the atmosphere becomes electric. Alfred sits down 
at a card table and, excited by his phenomenal winnings, 
keeps up a run of ironic comments designedly offensive 
to Violetta and the Baron. The latter reacts, joins 
the card game and loses to Alfred. As they rise to go 
to supper the Baron remarks that he will have his 
revenge after supper. Alfred's reply is a veiled challenge 
to a duel. Violetta, in great agitation, returns to the 
empty stage. She has sent for Alfred to warn him to 
beware of the Baron, a dangerous swordsman. Keeping 
her promise to his father, she maintains to him that 
she loves him no more and that the Baron is now her 
"protector". Enraged by this, Alfred loudly recalls 
all the guests. Pointing to Violetta, he proclaims the 
favours he received from her and with the brutal 
words Qui testimon vi chiamo ch'ora pagato io l'ho 
(“I call you all to witness that I've paid in full") he 
throws his winnings at her feet. Old Germont, a witness 
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to the shameful episode, disowns the son who insults 
a woman thus. The Baron challenges Alfred to a duel 
and all the company express their reproaches in the 
choral ending to the Act. 


АСТ IV 

The last Act is introduced by the beautiful 
orchestral prelude to which the curtain rises on 
Violetta’s bedroom. She is sick and almost penniless, 
with only the faithful Annina to attend her. It is 
early morning and Carnival time. Dr. Grenvil visits 
the invalid who is not deceived by his comforting 
assurances of recovery. To Annina the Doctor con- 
fides that her mistress has but a few hours to live. 

Left alone for a moment, Violetta re-reads a 
cherished letter from old Germont which tells her that 
after the duel, in which the Baron was wounded, 
Alfred had to fly the country ; that he now understood 
the nature of Violetta’s great sacrifice and was hastening 
back to her. “Too late!” she cries and in the very 
moving soliloquy Addio del passato she pictures her 
approaching end, lonely and forgotten, her beauty 
gone. Outside the sounds of Carnival in Paris are heard. 

Alfred arrives. After their ecstatic greeting the 
lovers dream of beginning life anew far away from 
Paris (Duet: Parigi, o cara, noi lasceremo). In her 
new-found happiness Violetta for a moment imagines 
her health returning and desperately clutches at the 
possibility of living. But her brief candle of hope 
soon flickers down again. She rallies only to give 
Alfred her picture in miniature, in memory of happier 
times, before expiring in his arms. 
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IL ТКОУАТОКЕ 


GIUSEPPE VERDI 1813—1961 


“IL TROVATORE”, opera in four Acts, was first 
performed in Fanuary, 1853, at the Apollo Theatre, 
Rome. 

The complicated and sometimes improbable libretto 


was drawn by Cammarano from the Guttierez drama 
of the same name. 

Despite its 109 years the work remains firmly in the 
Italian repertoire of the world’s lyric stages. 


THE STORY OF THE OPERA 


(Reproduced by kind permission of E.M.I. Records Limited) 


ACT I 
Scene I. A hall in the Aliaferia palace. 

When the opera begins Ferrando is telling how, 
years before, a gypsy was discovered at dead of night 
watching the sleeping infant son of the Count of Luna. 
Seized and burnt as a witch, in her death agony she 
called on her daughter, Azucena, to revenge her. 
Already Azucena had stolen the child with the intention 
of casting it into the flames which had consumed her 
mother. But she is overcome by her emotions and on 
recovering finds to her horror that it was her own 
child that she had killed. She had gone away with 
the Count’s son, Manrico, who is ignorant of the 
circumstances of his birth. He is now grown to man- 
hood and is a troubadour. Meanwhile, the Count of 
Luna has died and a second son has succeeded to the 
title. Both the young Count and Manrico love Leonore. 
She loves Manrico, whom she has only seen once, 
though she recognises as his the voice of a troubadour 
who often serenades her. Hearing him sing one night 
she descends into the garden (Scene 2). Consumed with 
passion, the Count has chosen that moment to visit 
her, and Leonore mistakes his shrouded figure for 
that of her lover. The Count is startled to hear Man- 
rico’s voice denouncing Leonora as faithless. They 
fight, and Manrico excapes badly wounded. 


ACT II 
Scene I. The slopes of a mountain in Biscay. 


A great fire is burning. The gipsy band sings the 
Anvil Chorus. Manrico is almost recovered and is lying 


on a couch near Azucena. Azucena repeats to them the 
fate of her mother and of the tragic end of her infant 
son. She urges Manrico to kill the Count and reproaches 
him for not having done so when they had met in 
combat. A messenger arrives with the news that the 
Prince has entrusted the defence of Castellor to 
Manrico. The same night Leonora is to take the veil, 
convinced that Manrico is dead. Ignoring Azucena’s 
entreaties Manrico hurries away. 

The hour has arrived for Leonora to take the vow 
and as the chanting of the nuns is heard within the 
convent, outside the Count and his followers lie in 
wait to abduct Leonora (Scene 2). At the last moment 
Manrico arrives and rescues her. 


ACT III 


The Count of Luna’s camp before the walls of 
Castellor, to which the Count is laying seige to revenge 
himself on Manrico. The soldiers are heard singing 
and later Ferrando arrives with the news that a gypsy 
woman has been caught prowling near the camp. 
The Count questions her and he becomes aware that 
she was involved in the disappearance of his brother. 
He signs to the guards to take her away. 

Safe within the massive walls of Castellor (Scene 2), 
Leonora and Manrico are preparing to celebrate their 
wedding when news reaches them of the capture of 
Azucena. Without delay Manrico leads a sortie. He is 
captured and thrown into the same cell as Azucena. 
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ACT IV 


Outside the tower in which her lover is confined 
Leonora wanders disconsolately, while the solemn 
sounds of the Miserere mingle with her laments. 
Manrico’s voice is heard bidding her farewell. The 
Count appears and gloats over his victims and in 
a last attempt to save Manrico, Leonora offers herself 
as the price of his freedom. The Count agrees but 
while he is away Leonora sucks poison from her ring. 

Manrico curses her, not knowing that she has 
promised herself to win his freedom (Scene 2). Only as 
she is dying does the truth dawn on him. The Count 
enters ; furious at the deception he orders Manrico’s 
immediate execution. Azucena, who has been in a 
stupor, rouses herself. The Count drags her to the 
window to witness the execution. “You have slain 
your brother!” she cries, “Mother, you are avenged!” 


IL TROVATORE 
MUSICAL HIGHLIGHTS 
АСТ 1 
SCENE 1 
Ferrando’s (Bass) Narration (with Chorus) “Al? erta 1” 


SCENE 2 


Soprano Aria — “Tacea la notte placida”. 
Trio and Stretto Soprano, Tenor and Baritone — 
“Di geloso amor”. 


ACT II 

SCENE 1 
Anvil Chorus. 
Azucena's (Mezzosoprano) Narration — “Stride le 
vampa”. 


Duet Mezzosoprano and Tenor — “Condotta ell’era 
in ceppi”. 

SCENE 2 
Baritone Aria — “JI balen del suo sorriso” (Tempest 
of the Heart). 

ACT 1 

SCENE 1 
Soldier’s Chorus. 

SCENE 2 
Tenor Aria — “Ah, si ben mio” and Cabaletta — 
“Di quella pira”. 


ACT IV 

SCENE 1 
Soprano Aria — “D’amor sull’ali rosee”; “The Miserere 
Scene” — Chorus, Soprano and Tenor. 
Duet Soprano and Baritone — “Qual voce”. 

SCENE 2 


Duet Mezzosoprano and Tenor “Ai nostri monti”. 
Final Trio, Soprano, Mezzosoprano, and Tenor. 


RIGOLETTO 


GIUSEPPE VERDI, 1813 - 1901 


This opera was composed by the 38-year-old Verdi 
for the Fenice Theatre, Venice, where it had its 
première in March, 1851. It was the first of his long 
series of world successes and remains firmly in the 
repertory as one of the most popular of all operas. 
The libretto by Franco Maria Piave is an adaptation 
of Hugo's Le Roi s'amuse. 'To satisfy the strict Austrian 
censorship of the day, which would not tolerate a 
public representation of attempted regicide, the plot 
was transferred from the Court of France to the ducal 
palace at Mantua. 


ACT I 


After a short orchestral prelude the curtain rises 
on a ball in the ducal palace. The dissolute Duke 
of Mantua (Tenor) enters telling a courtier, Borsa, of 
his latest infatuation — this time with an unknown 
girl whom he has noticed in church every feast day. 
Just now, however, he is openly flirtatious with the 
Countess Ceprano (Mezzo-soprano) to the obvious 
annoyance of her husband. In the flippant aria Questa 
o quella (“This one or that one") the Duke declares 
that all women are fair game to him if only they are 
pretty. Ceprano (Bass) is taunted by  Rigoletto, 
(Baritone), the Court jester, a hunchback, whose 
privileged gibes all the courtiers must endure. Cynically 
Rigoletto suggests to the Duke that the affair with the 
Countess would be furthered if the husband were 
made away with. Rigoletto wanders off and Marullo 
(Bass) amuses the others with the story that the 
buffoon has an innamorata! In this they see a chance 
of revenge on their tormentor. Now Monterone 
(Baritone) forces his way in to denounce the Duke, 
whose latest victim was the old man’s daughter. He 
too is cruelly mocked by Rigoletto, but before being 


hurried away the old man launches a father’s curse 
on the hunchback, who is left cringing in superstitious 
fear. 


ACT II 


The double setting shows a street and, opening 
off it, the courtyard of Rigoletto’s house wherein his 
treasured daughter Gilda (Soprano) is kept in strict 
seclusion. Rigoletto enters still brooding on Mon- 
terone’s curse which haunts his mind. He is thinking 
of the daughter whom the courtiers think to be his 
mistress. A sinister figure emerges from the shadows. 
It is Sparafucile (Bass), a professional assassin. To 
Sparafucile’s offer of services at a reasonable fee 
Rigoletto replies he has no present need of them. 
Alone, in the splendid aria Pari siamo, his jesting 
thrown aside, Rigoletto reflects bitterly on his de- 
formity and the ignomy of his employment in the 
Duke’s household. A very moving duet ensues between 
Gilda and himself in which memories of her dead 
mother are recalled. But the Duke has discovered 
Gilda’s dwelling to which he now gains entry while 
Rigoletto is still in the house by bribing Giovanna 
(Mezzo-soprano), Gilda’s duenna. He remains con- 
cealed in the courtyard. As he leaves, Rigoletto 
cautions Giovanna once more to guard his treasured 
Gilda well. When he is gone, the Duke emerges to 
tell Gilda that he is Gualtier Maldè, the supposed 
student whom she has often noticed in the church. 
A love duet follows, E il sol dell’ anima. The Duke 
departs and in the coloratura aria Caro nome the 
young girl muses on her first love. Outside, the 
courtiers are gathering for the abduction that Ceprano 
has planned for his revenge. By means of a trick 
Rigoletto, blindfolded, is involved in the escapade, 


Sixty-Nine 


not suspecting its purpose. When he discovers the 
outrage he recalls Monterone's curse and the curtain 
falls to his anguished cry La maledizione ! 


ACT III 

In the romance Parmi veder le lagrime the Duke 
laments the disappearance of Gilda. The courtiers, 
however, come to tell him of the trick played on 
Rigoletto and that Gilda is already in the palace. 
After the Duke’s exit, in search of Gilda, Rigoletto 
appears distractedly searching for his daughter sus- 
pecting her to be with the Duke. His appeals to the 
courtiers are received with jeers until they realise 
the girl they have abducted is not his mistress but 
his daughter. When the distraught Gilda rushes in 
Rigoletto, suddenly invested with great dignity, 
inveighs against the baseness of these courtiers and 
furiously orders them from his presence, Corteggiani 
vil razza dannata. Intimidated by the change in 
Rigoletto, the courtiers go and Rigoletto hears from 
his daughter the story of her abduction. The Act 
concludes in a blazing duet, Rigoletto vowing ven- 
geance on the Duke while Gilda, fearful for her lover, 
seeks to soften his anger. 


ACT IV 
Another double scene; Sparafucile’s lonely inn 
and beside it the banks of the river Mincio. The Duke 


has found another charmer, Maddalena (Mezzo- 
soprano), the sister of Sparafucile. Rigoletto has 
brought Gilda to witness for herself her lover’s perfidy. 
Disguised this time as a soldier, the Duke is drinking 
and gambling. Debonairly he sings of the fickleness 
of women, La donna é mobile. This aria leads into 
the great quartet. At its conclusion Rigoletto, sending 
Gilda away, summons Sparafucile and hires him to 
murder the stranger in the inn, the body to be delivered 
to himself in a sack. A storm comes up. The Duke 
decides to remain overnight at the inn. Maddalena, 
who has fallen for the young man’s charm, endeavours 
to dissuade her brother, suggesting that if he sub- 
stituted another victim he might still claim the 
reward. Gilda has stolen back and overhearing the 
conversation of the pair, resolves to save her lover 
by exchanging her own life for his. Thus it is she 
who becomes the victim and it is her body, enclosed 
in the sack, that is delivered to her father. Rigoletto, 
his vengeance satisfied, as he thinks, is about to consign 
his burden to the river when the voice of the Duke 
reaches him in a reprise of La donna é mobile. He 
tears open the sack and the dying Gilda is revealed 
to him. With her last breath she begs forgiveness 
for her lover and herself. The opera ends with the 
crashing chords of the curse — La maledizione — 
which has exacted the full penalty. 






Let's face it. A piano is not bought in the same manner as apples. A piano 
is special — an instrument purchased with the future in mind and purchased 
where the customer is assured of friendly and expert advice. This is the main 
reason why McCullough's are so famous (and so popular) for their pianos. 
McCullough's interest in YOUR piano doesn't end when THEY sell it. No, 
instead, they provide an after-sales service and dependability not easy to come 
by these days. Skilled tuners to maintain your piano in good shape, reconditioners 
to give old pianos a new lease (and look !) of life. Plus a 10 YEAR GUARANTEE 
as well. And the price? As little as 98 guineas. 


McCULLOUGH'S LTD. 


9 DAWSON STREET, DUBLIN 2. 
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The exciting 101's world-proved Victor 
engine lets you cruise comfortably 
between 70-80 m.p.h. Powerful brakes 
halt the car comfortably too. Big drum 
self-adjusting brakes on all wheels, 
with duo-servo at rear. 


Victor 101 is luxuriously spacious, with 
ample room for three abreast seat- 
ing, and a massive 23 cu. ft. boot. 


There's a new, silent fresh-air ventil- 
ation system too, and a heater that 
warms the back of the car as efficiently 
as the front. 


Victor 101 is specially protected in- 
side and out against rust and corrosion. 
Ask your Vauxhall dealer for a test 
drive. 





VAUXHALL VICTOR 101 


£865 (including heater and 
demister) T.O.T. extra. 


Bucket seats are available 
as an optional extra at £18. 


McCAIRNS MOTORS LTD. 
Dublin and Galway 


Assemblers and Distributors 
for Vauxhall division of 
General Motors 
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DUBLIN GRAND OPERA SOCIETY 


Presents 


Excerpts from 25 Years of Opera 


at the GAIETY THEATRE 
Friday, 27th May at 7.45 p.m. 


RUGGERO OROFINO (Tenor) 


1. "Amor ti vieta di non amar" (FEDORA) Giordano 
2. "Recitativo ed arioso" (PAGLIACCI) Zeoncavallo 
3. "Ch'ella mi creda libero e lontano" 
4 


(LA FANCIULLA DEL WEST) Puccini 
"Celeste Aida" (AIDA) Verdi 
RENATO BRUSON (Baritone) 

1. "Oh dei verd' anni miei" (ERNANI) Verdi 
2. "Nemico della Patria" (ANDREA CHENIER) 

Giordano 

3. "Prologo" (PAGLIACCI) Leoncavallo 

4. "Vien Leonora" (LA FAVORITA) Donizetti 
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With THE RADIO EIREANN SYMPHONY ORCHESTRA 
Conductor: GIUSEPPE MORELLI 
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MACCIANTI (Soprano leggero)‏ او 
“Oh quante volte” (CAPULETI e MONTECCHI)‏ 
Bellini‏ 
“Come per me sereno” (LA SONNAMBULA)‏ .2 
Bellini‏ 
“Rondo” (LUCIA di LAMMERMOOR)‏ .3 
Bellini. Donizetti‏ 


MARISA BALDAZZI (Soprano) 


1. “lo son l'umile ancella” 
(ADRIANA LECOUVREUR) Cilea 
2. “Orrido campo” (BALLO in MASCHERA) Verdi 
3. “Un bel di vedremo” (MADAMA BUTTERFLY) 
Puccini 
Verdi 


4. Ave Maria” (OTHELLO) 
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i SECOND CONCERT | 
t At the GAIETY THEATRE 4 
Ge Monday 30th May at 7.45 p.m. 3 
б: : 
4: MARIA BALDAZZI (Soprano) ANNA MACCIANTI (Soprano Leggero) ii 
E | ۱ HOT Une Sete, COE RG Verdi — 4,"Sulfil d'un soffio etereo,” (FALSTAFF) ^ Verdi 4 
г ‘(CAVALLERIA RUSTICANA) o و‎ 
de BB ? : ossini 4 
'H 3 a Mamma Monts ANDREA SHAA ee 3. “Son vergin vezzosa” (PURITANI) Bellini E 
Qe 4. "In quelle trine morbide” (MANON LESCAUT) 3 
i Puccini 4 
E RUGGERO OROFINO (Tenor) RENATO BRUSON (Baritone) 3 
1 1. “Un di all ‘azzurro spazio” (ANDREA SIR 1. “Credo” (OTHELLO) Vardi 3 
с 2. "O Paradiso dall 'onde uscito" (L'AFRICANA) 2. “Eri tu" (BALLO IN MASCHERA) Verdi = 
GE Meyerbeer 3. ‘Son Sessant ‘anni” (ANDREA CHENIER) E 
Ge 3. "Oh tu che in seno agli Angeli" Giordano 4 
F (LA FORZA DEL DESTINO) Verdi 4. "Santa Medaglia" (FAUST) Gounod | 
| With THE RADIO EIREANN SYMPHONY ORCHESTRA 4 
г Conductor: GIUSEPPE MORELLI 4 
| Wednesday, 1st June — RECITAL 3 
a= Featuring — GIULIANO SILVERI (Pianist) E 
> Prices of Admission to Concerts and Recital : 15/-, 10/-, 8/-, 7/6 and 6/-. Now Booking. 2 
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Move up to Kingsway, the cigarette that fits ihe mood of these exciting times so well. 
More length, more pleasure, more fine tobacco. At 4/6 for 20 Kingsway cost no more 
than plain ordinary-size cigarettes. 
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RECITAL 


BY 


Giuliano 


Si Ek | 


PIANIST 


at the GAIETY THEATRE, DUBLIN 


on WEDNESDAY, 1st JUNE 


Commencing at 7.45 p.m. 


(1) BEETHOVEN — 


(2) CHOPIN Li 


(3) LISZT — 


GIULIANO SILVERI 

(Concert Pianist) is son of the famous baritone Paolo 
Silveri. He was born in Rome 24 years ago. As a pupil 
of Dante Alderighi he received his diploma in piano- 
forte with the highest honours at the Conservatario 
of Santa Cecilia. At the same institution he studied 
both composition and orchestral conducting under 
Maestro Armando Renzi. In 1961 he won the first 


Opera 111 in do minore: 
Maestoso 

Allegro con brio ed appassionato 
Arietta con variazioni 


Sonata opera 35 in si bemolle min. 
Grave — Doppio movimento 
Scherzo 

Marcia funebre 

Finale 


Fantasia — Sonata 
(Dopo una lettura di Dante) 


award in the National Contest for pianists in Italy, 
while he was placed second in the International 
Concursus “G. B. Viotti” at Vercelli in 1962. Again 
in 1965 he was assigned the Almirante Prize for his 
performances of early and modern Italian music. 
Already young Silveri is intensely active both in Italy 
and abroad as a brilliant recitalist and as a solo pianist 
with orchestra. 
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DISTILLED 136 LONDON, EKG! 
FROM 1Q0% CBRN SPERIT 


Edward Dillon & Co., Limited are proud to 
represent in Ireland the world famous 
products set out above. 


Edward Dillon & Co , Ltd., 25 Mountjoy Square, Dublin 1 
Te’ephone 45954/7. 
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Abrahamson, Mrs. Joyce 
Allen, Mrs. H. A. 

Alton, Dr. Bryan G. 
Andrews, Miss Brigid 
Anderson, Desmond M. 
Ansley, George 

Arkwright, Michael R. 
Austin, Mrs. Margaret Aideen 


Bamford, Mrs. M. G. 
Barnard, P. 

Barnes, Colm 

Barnes, Dr. James 

Barnes, Mrs. Rory 

Batten, Mrs. Hone 
Baynes, Edward S. A., O.B.E. 
Beamish, Nigel R. 

Beatty, Mrs. Andrian 
Beatty, Eric Desmond James 
Beaumont, Mrs. Michael 
Beit, Sir Alfred, Bart. 
Beit, Lady 

Bennett, Douglas G. 
Bernstein, N. 

Bewley, Dr. Geoffrey 
Blackburne, Miss Amabel 
Blayney, Dr. A. MacA. 
Bolger, Capt. J. 

Bourke, Jack 

Bourke, Miss Mairead 
Bowe, Mrs. Clotilde 
Boyce, Miss Margaret 
Boydell, Alan J. H. 
Boydell, Lt. Col. Derek H. 
Boyle, Miss D. K. M. 


Branagan, Miss Mary T., F.N.G.A. 


Brennan, Charles J., B.L. 

Brennan, Patrick J. 

Brindley, Basil 

Brooks, Clive Lefroy 

Browne, Anthony J., B.A., 
B.Dent.Sc. 

Brown, Michael 
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The Patron Members 


DE VALERA, PRESIDENT OF IRELAND 


Chairman of Patron Members’ Committee : 


DON FERDINANDO d’ARDIA CARACCIOLO 


dei Principi di Cursi 


Bruton, Christopher F. 
Bruton, Mrs. Rose 
Buckley, Charles A. 
Buckley, Miss Eileen 
Buckley, Matthew 
Burke, Eamon 

Burke, Kevin 

Butler, Col. Bradford Jr. 
Butterfield, Peter 

Byrne, Edward 


Cahill, Miss Maureen 
Callaghan, Dr. Brendan 
Callaghan, D. S. 

Caltex (Ireland) Ltd. 

Gant; R. L., B.A.; B.A.I. 
Cantan, Mrs. R. F. 
Caracciolo, Prince Ferdinando d'Ardia 
Caracciolo, Princess Mary d'Ardia 
Carey, Mrs. Patrick C. 
Carney, Mrs. Edith M. 
Carroll, Mrs. C. N. 
Carroll, Miss Dorothy 
Carroll, Miss Sheila 

Casey, Daniel, F.B.O.A. 
Casey, Francis A., A.C.I.S. 
Chadwick, T. 

Chance, Leslie 
Charlemont, Vicomtesse 
Christmas, Mr. Harry D. 
Chubb, Mr. M. G. 

Clark, Prof. David R. 
Clarke, Edward T. 

Clarke, John Newman 
Clarke, Mrs. M. T. 
Clarke-Stanley, Brigadier Arthur C. 
Clark, W. H. 

Cleeve, Mrs. H. J. 

Clerkin, Hugh P. 
Coghlan-Kenny, Miss J. 
Comerford, Henry J. 

Cole, Maurice A., F.C.A. 
Colligan, Mrs. Letitia 


Collins, Mrs. Basil. 
Collins, Mrs. Mary Anne 
Connolly, Joseph A. 
Conroy, Dr. J. P. 
Cooke, J. 
Cooney, Christopher, G. 
Cooney, Mrs. Michael F. 
Corballis, J. J. 
Corbet, John Harman 
Corrigan, Robert P. 
Costello, Gerald P., M.D. 
Costello, John A., S.C., T.D. 
Costelloe, Mrs. William J. 
Courtney, Mrs. David 
Cowan, Dr. Adrian 
Craigen, Eric, I. B. 
Crampton, G. H. C. 
Creedon, C. J. 
Creedon, Gerrard A. 
Cremin, Miss Marie F. 
Crotty, Thomas P. 
Cullinan, Mrs. Eileen S. 
Cully, Denis Charles, D.P.A., B.A., 
B.Comm. 


Daly, Edward 

D’Arcy, James A. 

Dargan, M. J. 

Davidson, Miss Jennifer 
Davidson, Norris 

Davis, Harold, M.A. 

Davitt, Cahir 

Davitt, Miss Grainne 
Davitt, Mr. Justice Cahir 
Davitt, Maurice 

Davitt, Miss Maeve 

Davitt, Robert E., M.D. 

de Courcy, Ireland Mrs. J. 
de Courcy, Ireland Dr. John 
Dempsey, J. F. 

Dennis, Mrs. H. B. 

de Souza, Mrs. Aida Maria 
de Valera, His Excellency Eamon 
de Valera, Mrs. Sally 
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Fly 
SWISSAIR 


jets worldwide 


DC-8s to North America. 
CARAVELLES in Europe and to the Middle East. 
CORONADOS to South America, Africa and the Middle and Far East. 


MA 


Swissair's jetliners sweep across the skies, cutting flying time by 
almost half. Ultra-modern jet speed and comfort are 

combined with traditional Swiss hospitality and cuisine on every flight. 
Ask your Travel Agent for details. 

Dublin Office: Grafton Buildings, Grafton St. Tel. 78173. 


Offices also in London, Manchester, Glasgow, Birmingham. 





BRENNAN INSURANCES, LTD. 


Specialists for all forms of Life and General Assurance 


including Pension Schemes and House Purchase. 





INCORPORATED INSURANCE BROKERS 





1, 2, 3, WESTMORELAND STREET, DUBLIN, 2 


Telephones: 78358 (5 lines) Telegrams: BRINSURE, DUBLIN 
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De Valera, Professor Ruaidhri 
Devereaz, Luke G. 

Devlin, Michael 

Diamond, Miss Cynthia 
Digby, L. Dillon, M.D. 
Dillon, Anthony 

Dillon, Sir Robert 
Dockrell, Maurice E., T.D. 
Dolan, John 

Donaghy, Edward J. 
Donnelly, M. P. 

Donlon, Phelim 

Donnelly, Frank 

Donnelly, Thomas F., B.L. 
Donoughmore, The Countess of 
Dooley, Charles 

Dooley, Mrs. Margaret M. 
Doran, 'Thomas 

Douglas, J. Harold 
Dowling, W. J. 

Downes, Mrs. V. 

Downes, Desmond V. 
Doyle, Aidan R. 

Doyle, Dr. J. S. 

Doyle, Mrs. Leigh Christine 
Doyle, Thomas A., S.C. 
Duffy, George 

Duffy, Miss Lucie M. 
Duggan, Mrs. Carmel 
Dundon, Dr. Sheamus 
Dunn, Desmond, J. 

Dunn, Miss Ethel M. 


Earl, Dr. John Cecil 

Edge, Mrs. Ethel V. 

Egan, John G. 

Egan, Miss Laura F. 
Elcock, F. N., L.R.C.P.S.I. 
Elliman, Bert 

Elliman, Mrs. Elaine 

Egan; 'S. B.. S.G. 

Elliman, Mrs. Louis 

Elliot, F. W. 

Ellison, Mrs. C. J. 

Ellis, William R. 

Enders, Erwin, 

Erskine, Mrs. Ellinore P. 
Esses, Clement 

Esso Petroleum Co. (Ireland) Ltd. 
Eyre, Basil Joseph 


Fagan, Mrs. John 
Fagan, Patrick 

Fannin, Miss Sylvia 
Farrell, Mrs. Frances C. 
Farrell, Mrs. Sylvia 
Farrington, Dr. A. 

Fay, Desmond J. 
Feldman, David 
Feldman, Karl 


Fenton, Dr. Norah Edith 
Fetherstonhaugh, Miss S. 
Finegan, Miss Margaret 
Finlay, Thomas F. 
Finlay, William D., S.C. 
Fitzpatrick, Frank 
Fitzgerald, Mrs. J. 
Fitzgerald, Mrs. Patricia 
Fitzgerald, William P. 
FitzGerald, Desmond, B.Arch, 
Fitzgerald, Patrick 
Fleming, Mrs. Elizabeth 
Flynn, Daniel F. 

Forte, Mrs. Rita 

Foss, Gerhard Richard 
Foster, Miss Hilda 
Foster, William 

Fox, F. J: 

Fox, Ian 

Freedman, Robert T. 


French, Lt. Col. George, A., O.B.E. 


Fusco, Costantino 


Gallagher, Patrick J., B.A. 
B.Comm. 

Gaffney, Miss Delia 

Gaffney, Mrs. Francis 

Galway-Greer, Miss Betty 

Ganly, Mrs. Arthur 

Garland, E. W. 

Garland, Miss Imelda 

Garland, J. Noel 

Garland, Miss Margaret 

Gavigan, Thomas Patrick 

Gaynor, Mrs. J. K. 

Gaynor, Peter J. 

Geoghegan, Patrick J. 

Gilbert, Gerald 

Gill, William J. 

Gilmore, Mrs. Mary 

Glass, Malcolm 

Gleeson, Mrs. John 

Gleeson, Noel E. 

Gonzales, Dr. Louis B. 

Gossip, William Hatfield 

Gray, Miss Joan 

Greene, Dr. Mary 

Greer, Richard N. 

Grey, William F. 

Griffin, Frank, S.C. 

Griffin, J. Leo 

Grove-White, Miss 

Guerin, Mrs. Margaret 

Guinan, Dermot 

Guiney, Thomas J., B.L., A.C.A. 

Guinness, The Hon. Desmond 

Guinness, Miss Margaret 

Guinness, Mrs. Richard 


Hall, Leonard 
Hallion, Dermot 





Hampton, Mrs. Nancie 
Hannigan, Dr. H. 
Hanratty, Bernard Vincent 
Hanson, Mrs. Willjam 
Hardy, Francis 

Hardy, Patrick J. 

Harpur, Miss Aiveen P. 
Harrington, M. J. 
Harrison, Desmond Noel 
Haslam, Edward P. 
Hastings, Austin F. 
Haugh, Miss Irene 
Haughey, Charles J., T.D. 
Hazleton, Mrs. Margaret 
Heagney, Miss Ena 

Healy, Mrs. M. 

Hearne, G. R. 

Hely Hutchinson, The Hon. Mark 


Henchy, The Hon. Mr. Justice Seamus 
Henderson, J. S., 

Hendriks, Miss Vivette L. M. 

Hennessy, Miss Joan M. 

Herlihy, Miss Aine 

Hickey, John J. 

Higgins, J. G. 

Higgins, Niall Pierce 

Hirsch, Robert 

Hodkinson, Mrs. Fred 

Hogan, Thomas L. 

Honohan, William A., M.A., F.I.A. 

Horsman, Henry F. 

Howlin, Philip M. 

Hughes, Dr. Anthony 

Hughes, Felix, P.C. 

Hughes, Miss Nuala Anne 

Hughes, W. J. | 
Huxtable, W. G. 


Igoe, Mrs. Marjorie A. 
Irish Shell Ltd. 


Jackson, G. P. 

Jacob, Edward J. A. 
Таро; G С. S; 

Jay, Mrs. H. 

Jessop, Mrs. W. J. E. 
Johnson, Harold C. 
Johnston, Robert W. R. 
Johnson, Mrs. R. H. 


Kavanagh, Miss Margaret 
Kavanagh, Montague 
Kaye, Lady Lister 
Keane, John Desmond 
Kearney, P. 

Keating, Thomas J. 
Keelan, Mrs. A., M.D. 
Kehily, Miss Sheila 
Keirans Francis F. A. 
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We carry a 
complete range of 
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Invitation Cards 
Reply Cards 
Place Cards 
Cake Boxes 
Hymn Sheets 


IRISH PRINTERS LTD. 


64 AUNGIER STREET, DUBLIN 


THE CODOUR "PRINTERS 





poo DODD DD DD DL < DDD DD DD DD DD DD DD DD DD DD DD D-DD D-DD DD DD D-DD DD ED DDD BD 


Kelleher, Mrs. K. D. 
Kelly, Miss Agnes 

Kelly, E. V., M.R.C.V.S. 
Kelly, Patrick J. 
Kennedy, Dr. Henry 
Kennedy, Maurice 
Kennedy, Paul J. 
Kennedy, Mrs. Paul J. 
Kenny, The Hon. Mr. Justice John 
Kenny, Liam 

Kenny, Miss Maura 
Kenny, Maurice ]. 
Keogh, Miss Nuala 
Killanin, Lady 
King-Harman, Miss A. S. 
King, John P. 

King, Peter, M.A. 
Kirwan, Valentine E. 
Kneeshaw, Miss Margaret 
Knott, Henry B. 


Lamb, Wilfred H. 
Lambert, Rene L. 

Landy, Vincent A. 

Lane, John 

Langan, J. T. 

Larchet, J. H., F.R.I.A.M. 
Larsen, A. Gunnar 

Lavan, Martin J. 

Lavery, The Hon. Mr. Justice 
Lavin, Mary 

Lawlor, Mrs. Violette 
Lawrence, L. L. 
Lawrence, Mrs. L. L. 
Lemass, Mrs. Sean 
Lemass, Miss Maureen 
Lemass, William J. 
Leonard, Mrs. Rosemary 
Lepere, John M. 

Leydon, John 

Lockhart, Mrs. Beatrix 
Lockhart, Major W. A. J. 
Lombard, Miss Margo 
Lorigan, Miss Rita 
Lovatt-Dolan, John H. G., B.L. 
Love, Clayton 

Lowe, John 

Lyle, James Arthur 
Lynch, Patrick D. 
Lysaght, Miss Mary H. 


Macken, Miss Joan 

Maguire, Mrs. J. F. 

Maguire, Mrs. Joan 

Maher, D. G., M.V.B., R.C.V.S. 
Maher, Edward J. 

Maher, Mrs. Muriel M. 

Mahon, H. P., M.A. 

Mahony, T. 

Malacrida, The Marchese 
Mallaghan, Miss Carmel 


Malley, Dr. L. Kevin 
Malone, John P., M.D. 
Mangan, Kevin 
Mansfield, Mrs. B. Stuart 
Marshall, Mrs. K. M. 
Martin, Joseph L. 
Martin, Dr. Noel 
Masser, A. H. 

Masser, Mrs. A. H. 
Matthews, Mrs. S. E. 
Maume, Miss H. M. 
Mayer, Lady 

Mayer, Sir Robert 
Meagher, Dr. Declan 
Meehan, William F. 
Meenan, Mrs. Patrick N. 
Mercer, James N. 
Micks, E. C. 

Miley, Miss Sheila V. 
Miller, Mrs. Rina 
Mitchell, Mrs. L. M. 
Moloney, Dr. Michael A. 
Molony, P. J. 

Moore, P. C. 

Moran, Desmond 
Moran, Paul 

Moriarty, Miss Mary 
Moss, Mrs. B. 

Moyne, Rt. Hon. Lord 
Moyne, Lady 

Muir, Hugh 

Mulcahy, Mrs. Padraig 


Mulcahy, General Richard, T.D. 


Mullarney, Sean 
Mullion, J. R. 

Mullion, Mrs. J. R. 
Murphy, G. 

Murphy, Henry M. 
Murphy, Miss Marese 
Murphy, P. J., Jnr. 
Murphy, Robert Francis 
Murray, Harold F. 
Murray, P. L., Jnr. 


McAlister, Mrs. M. 
McAteer, Miss Maeve 
McBrinn, Mrs. Rose K. 
McCabe, Edward W. 
McCabe, Gerard 

McCabe, R. P., B.A., A.M.I.C.E 
MacCallion, Mrs. T. P. 
McCann, Miss Eva 
McCann, John 

McCarthy, Mrs. John R. 
McCarthy, Miss Ann 
McCarthy, Miss Joan 
McCarthy, Niall St. J., S.C. 
McCarthy, Peter 

McCaw, Mrs. Elsa A. 
McCluskey, J. G. 
McConnell, C. E., F.I.P.A. 
McCormack, Countess 
MacCormack, Miss Winifred 





McCrae, Mrs. D. 
McCullough, Martin 
McCullagh, Miss Nancy 
McDonald, Patrick 
McDonnell, Mrs. Margaret 
McEllin, Mrs. Una 
McElroy, Miss Rita 
McEntee, Dr. Brendan 
MacEntee, Sean, T.D. 
MacEntee, Mrs. Sean 
McGee, James 
McGeown, Mrs. Elizabeth 
McGonagle, Liam D. 
McGonagle, Pat 
McGrane, Mrs. J. 
McGrath, Brendan A. 
McGrath, Patrick W. 
McGrath, Seamus 
McGuire, Mrs. E. A. 
MacHale, Mrs. Carmel E. 
McHugh, Desmond P. 
McHugh, Sean A. 
McHugh, Stanislaus P. 
Maclnerney, John FitzGerald 
McKenna, Patrick A. 
MacKeown, J. A. 
McKeown, Thomas 
McKinley, Joseph G. 
MacLaren-Haddow, Mrs. E. 
McLoughlin, F. J. 
MacMahon, Brian 
McMahon, J., S.C. 
MacMahon, Thomas 
MacMahon, Mrs. T. 
MacMahon, Mrs. T. P. 
McMurray, Dr. T. B. H. 
McNally, Aidan 
McNally, Miss Alice 
McNally, Dr. P. A. 
McNally, Mrs. Vogue 
McNally, H. 

McNamara, Miss Nuala 
MacNevin, The Very Reverend R., P.P. 
McNulty, Mrs. H. M. 


Nagle, J. C. 

Norman, George A. S. 
Nuallain, Una bean Ui 
Nugent, Michael 
Nugent, Mrs. Peter J. 


O’Brien, Brendan E., M.D. 

O Brolchain, Mrs. Blanaid 
O’Brien, Mrs. D. D. 

O’Brien, Oliver 

O’Brien, Mrs. Vincent 
O’Callaghan, Miss Josephine 
O’Callagan, Mrs. Kathleen 
O’Carroll-ffrench, Dr. Michael 
O’Carroll, Tadhg 

O’Connell, Robert C. 
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3,000 
LONG-PLAYING RECORDS 
available for your enjoyment 


STOCK INCLUDES: Many complete Operas, 
Excerpts and Recitals. Orchestral, Chamber, 










and instrumental music by classical and 
contemporary composers. Spoken word 

including, Shakespearean Plays. Also 
Popular and Comedy. 


We cater for the needs of Schools. 
Firms, Societies and Individuals. 


Delivery and postal service. 


For terms and conditions write or call to: 


INTERNATIONAL RECORD LIBRARY 
2nd FLOOR, 17a SOUTH ANNE STREET, DUBLIN 
Telephone: 70327 


Monday to Saturday 10 a.m. to 6 p.m. 
Friday until 9 p.m. No Lunch-Hour Closing 


SOLE PROPRIETOR AND DIRECTOR: JOHN CUMMINS 
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O’Connor, Chevalier M.A. 
O’Connor, James J. 
O’Connor, Mrs. Mabel 
O’Connor, Mrs. Maureen 
O’Connor, Niall 
O’Connor, Patrick J. 
O’Connor, Peter J. 
O’Connor, R. C. 
O’Connor, Ronan S. 
O’Donoghue, Capt. Myles O’ Malley 

! O'Donoghue, James D. 

i O’Donoghue, Miss Sheila 

) O'Dowd, Miss Josephine, B.Sc. 

$ O Dubhghaill, Seamus Uasal 

1 O'Dwyer, Miss S. M. 

) O’Flaherty Mrs. E. M. 

$ O’Flynn, Brendan 
O’Gorman-Quin, Mrs. Eileen 
O’Grady, Mrs. Carmella 
O’Grady, Mrs. Sheila 
O’Hagan, Miss Mary 
O'Halloran, Fionan F. 

LMP.S.I., Bsc C.E. 

© Hanlon; R: J., B.L. 
O’Keeffe, Mrs. Angela 
O’Keeffe, Mrs. Sheila 
O’Keeffe, Timothy A. 
O’Kelly, Mrs. William 
O’Kelly, Dr. Dermot J. 
O’Leary, J. J. 
O’Luineachain, Sean F., В.Е. 
O’Neill, N. Vincent 
O’Neill, Raymond J., S.C. 
O’Neill, Tom 
O’Nuallain, Padraigh 
O’Reilly, Bernard 
O’Reilly-Hyland, Dermot 
O’Reilly, John B. 
O’Reilly, John 
O’Reilly, Joseph 
O’Reilly, M. W., LL.D. 
O’Reilly, Mrs. Maire 
O’Riordan, Fionnbarr, B.Sc. 
O’Shee, Major Patrick Poer 
O’Sheehan, J. 
O’Sullivan, Donal 
O’Sullivan, Miss Anne Winifred 
O’Sullivan, Miss Mary 
O’Toole, Miss Minnie 
Otway-Freeman, Mrs. Arabella 
Ownes, Dr. Gerald H. 


Paltridge, William 

Parke, Weldon R. C., B.L. 
Parkinson E. A. 

Parson, Mrs. M. J. 
Pepper, D. C. 

Peart, Noel, B.A., S.C., GCM. 
Phelan, Dr. James J. 

Pim, Miss Sheila 

Potter, Donald J. 

Power, Mrs. Ethna 
Power, Miss Gemma 





Prandy, Mrs. Liam J., B.A. 
Preisler, J. 

Dr. Carlo Pedrome 

Prescott, Mrs. Beatrice 

Prescott, Councillor Martin 

Price, Lt. Col. D. E. C., M.B.E. 
Publicity Club of Ireland 

Purcell, Vincent., B.E., A. M.LE.E. 


Quigley, J. A. 
Quinlan, Mrs. Harold 
Quinn, Brian 


Rae, Arthur 

Rafferty, Mrs. Nancy 

Ramsay, Ian Leslie 

Read, Brendan J. 

Read, P.L, BAS BAI AMIGE. 

Reddin, Dr. Desmond 

Reddy, Charles S. 

Redfern, Capt. William 

Regan, Brian F., M.Ch., Orth., 
F.R.C.S.I. 

Regan, Mrs. T. 

Remington, D. J. 

Reynolds, Joseph 

Reynolds, Ralph W., Ph.D. 

Rian, Mairin bean Ui 

Richardson, Mrs. Donald 

Rickard, Mrs. Ellen 

Ridgway, C. F. 

Robinson, Dr. D. L., M.B., F.R.C.S.I. 

Roche, Donal M. 

Roche, Thomas C. 

Roden, Dr. Dermot 

Roden, Mrs. Dermot 

Rose, Harry 

Russell, Miss Doreen C. 

Ryan, Hector J. 

Ryan, His Honour Judge P. Noel 


Savage, George B. 

Savage, Robert S. 

Scarry, Miss Peg 

Schloss, Gerhard, Dipl. Ing. 

Scott-Lennon, Miss Deirdre 

Scott, Mrs. Margaret 

Searson, Mrs. Harriet 

Segal, Jacob 

Sher, Louis O. 

Sheridan, Mrs. Annie M. 

Sherry, Liam 

Shields, Daniel G. 

Sinsteden, Gustav Adolf 

Slattery, James F. 

Smith, C. J. 

Smyth, Robert Rudd., B.Arch., 
A.R.I.B.A. 

Stacey, Mrs. Jim 

Stanton, Mrs. Maurya K. 

Steen, L. F. 

Strahan, Bernard J. 

Swan, Comdt., Anthony 





Talini, Fosco 

Taylor, Roland E. 
Teele, Captain W. B., M.C. 
Teevan, Thomas 
Tempany, Maurice 
Thunder, Miss P. 
Ticher, Mrs. Ellen 
Tittel, Dr. Dermot E. 
Tonge, J. C. 

Tormey, Mrs. K. 
Torsney, John 

Tossi, Dr. Andrea 
Towers, Dr. Robert P. 
Traynor, P. G. 
Tuckey, Richard E. O. 
Tullio, Dionisio, LL.B. 
Turner, Bernard 
Tynan, Mrs. Josephine 
Tyrrell, Mrs. K. M. 


Vyvien, Mrs. Leyner 


Wall, W. 

Wallace, Mrs. A. C. F. 

Walmsley, J. A. 

Walsh, Arthur J., M.D. 

Walsh, Charles 

Walsh, E. M., B.L. 

Walsh, Mrs. Flora R. 

Walsh, Mrs. Jennie J. 

Walsh, The Hon. Mr. Justice 

Walsh, Miss Nuala 

Wann, Miss Eliz. Mary 

Ward, Miss Annette 

Ward, Mrs. Lilla M. 

Wardell, Mrs. Hilary 

Webb, Ivan 

Webb, Miss Stella M. B. 

Weir, Dr. Donald George 

Whelan, Miss Kathleen 

Whelan, James J. 

Whelehan, J. Kevin 

Whelan, Dr. Nan 

Whitaker, T. K., D.Econ.Sc. 

White, S. 

Williams, Brendan E. 

Williams, D. O. 

Williams, Michael Moorehead 

Williams, Mrs. Michael 

Wilson, Henry L., P.C. 

Wilson, J. B. 

Wilson, James W. 

Windsor-Roe, Mrs. A. R. 

Winkelmann, Mrs. Anna 

Winspeare Guicciardi, Barone 
Vittorio H.E. 

Wojnar, Miss Doris 

Woodcock, Joseph A., M.D. 

Woodhouse, Mrs. Mary, F. W. 

Woods, Dr. Robert R. 

Wrigglesworth, Mrs. May M. 

Wylie, John E. 
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DUBLIN.. GRAND... OPERAS0CIETY 


The Society invites those interested in Grand Opera to become Patron 
Members and enjoy the advantages of such Membership. 


The Annual Subscription for Patron Members is : 


Annual Patron Members — Five Guineas. 
(Note :—Patron Members joining after opening of Spring Season pay £2-12-6 to cover 


subscription to end of year.) 


Patron Members are entitled to two free seats in the Dress Circle or 
Boxes on a Patron Members’ Night, or some alternative night at each season, 
priority postal booking for Society’s productions and all other amenities and 
facilities of the Society. 


If you wish to become a Patron Member please complete the form below 
and forward to 


FERDINANDO d’ARDIA CARACCIOLO, 


Chairman Patron Members’ Committee, 
Dublin Grand Opera Society, 
8 Duke Street, Dublin 2. 


SUSE SS RRP ۵ ۵ ۵ 16 1۷ 1۳ ۳ 1۲ 2۵ 16 ۳ ۳ 16 ۳ 6 1۳ 1۳ کا‎ 16 1۳ 6 ۷ ۳ 6 2 5 16 16 ۳ 6 6 3 2 ۳ 6 ۲ ۷ 6 6 2 6 6 6 ۷ 5 ۷ 3 6 ۷ 6 6 6 6 6 5 ۷ 5 6 5 6 5 6 5 2 5 ۲ 5 5 5 2 2 8 2 2 5 9 5 ۵ 5 2 * 


APPLICATION FOR MEMBERSHIP OF THE 


DUBLIN: GRAND° "OPER" SOCIETY 


| wish to make application to join the above Society as a 
Patron Member (Annual) 
Enclosed is Cheque/P.O. for £5 : 5 : 0 Subscription. 
(NOTE: Cheques and Orders to be made payable to the Society.) 


Full Name 
(Block Letters. Please state whether Mr., Mrs. or Miss) 


Address 


Signature 


Telephone No. (If Desired) 





Works Produced by the Society Since its Foundation, 1941 


ALVATORE ALLEGRA 
AVE MARIA 
MEDICO SUO MALGRADO 


DOMENICO CIMAROSA 1749-1801 
IL MATRIMONIO SEGRETO 


HANDEL, 1685-1759 
MESSIAH 


WOLFGANG AMADEUS MOZART, 1756-1791 
IDOMENEO 
IL SERAGLIO 
MATRIMONIO di FIGARO 
DON GIOVANNI 
COSI FAN TUTTE 


LUD WIG VAN BEETHOVEN, 1770-1827 
FIDELIO 


RICHARD WAGNER, 1813-1883 
THE FLYING DUTCHMAN 
DIE WALKURE 
TRISTAN AND ISOLDE 
TANNHAUSER 


GIOACHINO ANTONIO ROSSINI, 1792-1868 
IL BARBIERE di SIVIGLIA 


VINCENZO BELLINI, 1802-1835 
NORMA 
SONNAMBULA 


GAETANO DONIZETTI, 1797-1848 
LUCIA di LAMMERMOOR 
LA FAVORITA 
DON PASQUALE 
ELISIR d’AMORE 


GIUSEPPE VERDI, 1813-1901 
RIGOLETTO 
IL TROVATORE 
LA TRAVIATA 
UN BALLO IN MASCHERA 
LA FORZA DEL DESTINO 
DON CARLOS 
AIDA 
OTELLO 
SIMONE BOCCANEGRA 
FALSTAFF 
NABUCCO 
MACBETH 


AMILCARE PONCHIELLI, 1834-1886 
LA GIOCONDA 


CHRISTOPH WILLIBALD GLUCK 1714-1787 
ORPHEUS AND EURIDICE 


CHARLES FRANCOIS GOUNOD, 1818-1893 
FAUST 
ROMEO AND JULIET 


GEORGES BIZET, 1843-1895 
CARMEN 


PIETRO MASCAGNI, 1863-1945 
CAVALLERIA RUSTICANA 
L'AMICO FRITZ 


RUGGIERO LEONCAVALLO, 1858-1924 
PAGLIACCI 


GIACOMO PUCCINI, 1858-1924 
LA BOHEME 
TOSCA 
MADAME BUTTERFLY 
MANON LESCAUT 
TURANDOT 
SUOR ANGELICA 
GIANNI SCHICCHI 


ERMANNO WOLF-FERRARI, 1876-1948 
SEGRETO DI SUSANNA 


UMBERTO GIORDANO, 1867-1948 
ANDREA CHENIER 
FEDORA 


JACQUES OFFENBACH, 1819-1880 
TALES OF HOFFMAN 


CAMILLE SAINT-SAENS, 1835-1921 
SAMSON AND DELILAH 


JULES MASSENET, 1842-1912 
MANON 


CLAUDE DEBUSSY, 1862-1918 
PELLÉAS AND MÉLISANDE 


ENGLEBERT HUMPERDINCK, 1854-1921 
HANSEL AND GRETEL 


FRIEDRICH SMETANA, 1824-1884 
THE BARTERED BRIDE 


MICHAEL WILLIAM BALFE, 1808-1870 
THE BOHEMIAN GIRL 


LICINIO REFICE, 1884-1954 
CECILIA 


JOHANN STRAUSS, 1825-1899 
DIE FLEDERMAUS 
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27 SOUTH GREAT GEORGE’S 


Phone: 





GENTLEMEN’S 
TAILORS 
AND OUTFITTERS 


STREET, DUBLIN 


777605/6 
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IRISH PRINTERS LIMITED DUBLIN 








